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M’*s and wars are based upon ideas. 


O people are noted in history who were without 
art-culture. 


NCIENT systems of music, like ancient systems of 
theology, appear in strange guises. 

ATIONS are more known by their writers, as Homer, 

Virgil, Shakespeare or Bach, than by their scientists 

or kings. Great personages are now remembered by 

some of Beethoven's dedications who would otherwise 


have been entirely forgotten. 





T the close of the middle ages, music was evidently 
mostly of a sensuous character. With the invention 
of counterpoint it became more intellectual, and was 
closer allied to mathematics, (seventeenth century). 
With Mozart it became emotional. Now it is becom- 
ing more and more psychological. Therefore, as an 
art, it shows a gradual ascent in the scale of intrinsic 
values, which partly accounts for its gaining so greatly in 
general estimation. 
- - - 
HE operas of Gliick are marked by the observance of 
certain dramatic proprieties; those of Bellini, by 
beautiful melodies and an absence of vigorous music, 
however much the language and situation may demand 
forcible expressions. The romantic operas of Weber are 
distinguished by the happy use made of the Volkslied. 
The military operas of Spontini are characterized by 
dramatic merit, clanging brass, and empty, pompous 
music. Those of Meyerbeer by extravagant shows, un- 
called for by the libretto; also by indiscriminate mixtures 
of religion, love, war and ballets as of resuscitated nuns, 
&c., and especially by most ornate and characteristic 
music. Rossini’s operas are marked by the presence of 
concert-like songs, requiring from the singers great facil- 
ity in the rendering of rapid bravura passages. Wagner 
has contrived to give as brilliant scenic effects as Meyer- 
beer, and yet caused them to grow naturally out of the 
necessities of the action, and has avoided the flippant 
vocalization of Rossini, in paying the utmost deference 
to the requirements of language. The distinguishing pe- 
culiarity of these art works is: they are all founded on 
mythological subjects. 
- 

T is a common experience that the children of parents 
I of the inferior races are extremely quick to acquire 
knowledge up toa certain point, and that then they fail 
to proceed further. For instance, a boy of African birth 
may seize with great rapidity the ordinary rules of arith- 
metic and then stop, while an English boy may learn 
them with great difficulty, or even have them flogged 
into him; but subsequently he may gain a passionate love 
mathematics and become “the senior 
Similarly, in music, it is not un- 


of the higher 
wrangler of the year.” 
cominon to find persons unblest with mental powers above 
the common order who, being very fond of music and 
having the good memories and the powers of imitation 
peculiar to inferior races, soon acquire a certain facility 
of performance that is startling to persons possessing 
really greater powers. The former mostly become em- 
pirical practitioners and financially often reap rich re- 
but the latter, working on fundamental princi- 


wards ; 

ples, are compelled to become composers, theorists, etc., 
and to grapple with some of the many problems that the 
art presents. The Whittaker case at West Point reminds 
us that it is not the man who is barely able to pass 
through an examination that is wanted for the service of 
the country, but he who, having learned principles, is 
able to apply them in original ways in the apprehension of 
hitherto unknown truths. In ourart of music it requires 
a mind of a Bach order to project a fugue. 

- 

RATORIOS may be conveniently divided into three 
¢ classes: 1. The original form, or ecclesiastical ora- 
torio, of which Liszt's “ Christus” forms a modern and 
familiar example. 2. The dramatic oratorio, as the 
“elijah” of Mendelssohn, in which the various person- 
ages are introduced as self-speaking. 3. The narrative 


b 








oratorio, in which the Biblical incidents are related; and 
4. The concert oratorio, in which the vocal parts are 
more ornate and concertante in style than is usual in 
sacred music, as in the “Creation” and “Seasons” by 
Haydn, which stand in marked contrast to works in- 
tended for religious exercises. In the narrative style, the 
composer may dwell at will, spreading forth completely 
developed movements, whereas in the dramatic style he 
is bound to proceed as expeditiously as may be to the 
development of the plot, and thus sustain the interest. 
It is extremely difficult to accomplish this, and write 
music in the accepted oratorio style, which is contrapun- 
tal and involved and, so far at least, more complex than 
choral marches or music in the part-song style. Bach 
in the “ Passion,” in order to avoid delay, has relinquished 
his favorite fugal forms, and only allowed himself leisure 
in the reflective passages. Mendelssohn in “Elijah” suc- 
ceeded well with the first part of thé work; but in the 
second the incidents are much less thrilling, and do not 
follow so rapidly, and therefore the dramatic interest is 
not sustained. It culminates at the end of the first 
part. By his marvellously beautiful music and happily 
chosen texts he has succeeded in eking out the second 
part, so as to make it symmetrical in length with the 
first and to gratify those hearers who are indifferent 
about the dramatic structure and can afford to dispense 
with a final catastrophe. 


HE English cathedral composers gave their musical 
compositions a certain seriousness and dignity that 
were particularly well suited to the services.of the church. 
The oldest of these writers produced anthems that may 
be truly enjoyed now, irrespective of all considerations of 
sacred services; for the part-writing was good, and the 
musical ideas were characterized more by tonal progres- 
sions than by rhythmic shapes. Up to a certain period, 
in no one instance occurs the secular and familiar rhyth- 
mic formula consisting of a dotted quaver followed by a 
semi-quaver and crotchet, on the second and third beats 
of a bar of common time. Such an expression would 
then have been hardly so much as thought of in connec- 
tion with church music; although now organists who 
play secular marches on their instruments commonly 
employ them. Dr. Elvey, of the Chapel Royal, Windsor, 
was among the first of the composers who used this 
rhythmic form, inserting it once in his great anthem, “ In 
That Day.” It was then regarded as-degrading to his 
work, and altogether out of keeping with the cathedral 
style, which, like the etiquette or duties of a cabinet 
minister, was not set forth in books of rules and restric- 
tions, but depended upon usages and an innate perception 
of propriety. This piece of bad taste on the part of Dr, 
Elvey drew attention to the fact.that rhythm is the secu- 
larizing principle in music. Since that time Wagner has 
been most outspoken in preaching this doctrine. He 
would find in the earlier English cathedral music speci- 
mens of art more in accordance with the essentially 
sacred style than anything now to be heard in Italy. Al- 
though ecclesiastical art in England is fast being modern- 
ized, and the “orchestration of the organ” has led to the 
introduction of rhythms peculiar to horns and trumpets, 
yet it retains the use of sublime harmonies and florid 
counterpoints, and a desire on the part of composers to 
write music worthy of the sacred texts and the occasio 
of their use still exists. 


STYLES OF PIANOFORTE MUSIC. 
ECENT progress in the art of playing on the piano- 
forte has been so great that it requires some little 
hesitation before we are ready to believe what is said 
respecting the mode of manipulating instruments with 
similar keys in bygone times. In early times these 
levers were struck with the full force of the fist, in 
the manner still practiced in chime bells. Before the 
time of Bach various modes of fingering the scales were 
in use, but no method employed the thumb, which is 
now so very important a member. Bach introduced the 
art of using the thumb, and also a novel method of play- 
ing upon organs with comparative ease, when the 
“action” was very heavy and large, as in old and awk- 
wardly constructed instruments. This “Bach” touch is 
still found very useful. 

As the clavichord, harpsichord and other precursors of 
the pianoforte did not give the performer the power to 
vary the power of the tones, it was usual to give a “beat” 
or other grace notes to those sounds that required a spe- 
cial emphasis, or to which particular attention was to be 
drawn. Hence the great number of embellishments then 
in use, that lead to the assumption that the performers 
were inordinately fond of meretricious ornaments. Com- 
positions, however, in those days were, generally speak- 
ing, more serious and polyphonic than those of later 
date. With Mozart the melodies themselves became 





-POR STUDY PERPOSES: ONLY. ‘ rt Y rl RODU ‘ON FORBIDDEN. 


more beautiful and flowing—that is, they were less stiff 
and angular than formerly—and the invention of the 
pianoforte (literally soft and loud) provided the performer 
with an instrument on which he could obtain an accent 
without the use of grace notes. The music for the piano- 
forte at this period.somewhat resembled music for the 
stringed quartet arranged for two hands. 

With Beethoven certain orchestral effects were sought. 
His great Sonata in B flat (opus 106) illustrates this fact. 
Up to this time the sostenuto pedal had been little used, 
but with the appearance of Thalberg it came into constant 
requisition. In order that it might be employed most 
freely, it was necessary to invent music having a series of 
chords, each of which would be dwelt upon for at least one 
bar. Then the pedal could be held down for this period 
and its full effect be gained. Hence any little operatic 
tune with feeble harmony was exactly what was required 
by fashionable concert pianists. The tune was popular. 
It could be easily played in various forms on the instru- 
ment, and as the chords wefesimple and seldom changed, 
the pedal could be held down while these simple chords 
were displayed in arpeggio. Thus the arpeggio became 
the principal feature in modern brilliant pianoforte music. 
With Chopin, this glorified arpeggio, traversing several 
octaves, gave way to forms of deeper meaning and to 
graceful ornaments of an original shape. 

By Liszt the arpeggio of Thalberg was put to a richer 
use and the instrument treated as a miniature orchestra, 
ready to simulate the tone tints of the various instru- 
ments, the brilliancy of the trumpets, the liquid sweet- 
ness of the flutes and even the sylph-like and aerial 
harmonies of the harp, The art of playing octaves, 
shakes in chords, and other specialties, have greatly 
varied styles of performance, every concert player having 
prided himself on inventing and exhibiting at least one, 
and trying to make it fashionable or accepted by the 
composers for the instrument. 

Mendelssohn confessed his inability to invent new 
“figures,” and yet his ‘“‘songs without words” show him 
to be far from wanting in the art of displaying themes 
with variety, as hardly any two of these are alike in gen- 
eral setting. 





NL IMPROVING THE CLASSICS. 
N this busy age, and in the absence of great creative 
musicians other than Liszt and Wagner, practical 
musicians are occupying themselves with the editing, ar- 
ranging, and putting additional accompaniments to works 
by others. Thus, the resources of the modern orchestra 
are brought into play in Handel’s oratorio, and frequently 
with very questionable propriety; and often, in order that 
these accompaniments may be heard, the grand organ is 
silenced. 

Some of these accompaniments are well designed and 
executed, and with a certain deference to the composer's 
assumed wishes ; but others again are in very poor taste, 
as, for instance, the opening symphony to the chorus, “To 
Thee, Cherubim,” in Handel's “ Dettingen Te Deum,” 
which was originally a duet for trumpets, is now some- 
times heard from the wood instruments with added parts 
in the bass region. 

The worst side of this inconsiderate tampering with 
works of high art is, that still more incompetent writers 
will lay hands on the productions of the best of the old 
masters, and make changes still more objectionable. One 
great pianist has thought proper to rewrite Chopin's Con- 
certo in E. Weber's pianoforte works have been simi- 
larly treated to give the executants (who are unable to 
put their ideas in compositions of their own) opportunity 
to display them by giving ad captandum versions of the 
works of others. 

The great composer, Raff, having stooped to meddle 
with the “Chaconne” of Bach, has thus made a gratuitous 
exhibition of his ignorance of the style of harmonization 
and various other peculiarities of Bach's manner, only to 
be learned by long-continued study of the great master’s 
works and methods. 

With an ostentatious parade of contrapuntal skill some 
really very cheap work has lately been put forward in the 
combining of a choral with the well known “G minor” 
organ fugue by Bach and arranging the whole for orchestra. 
Independent of the choral being predestinated to join 
with the fugue and other artful scheming here noticeable, 
the preceding prelude (from the forty-eight preludes and 
fugues) contains inserted counterpoints that are a direct 
insult to the composer, as well as being poorly contrived 
additions to one of the greatest creations of this mighty 
genius. The bringing together in one work of move 
ments utterly unrelated indicates a want of perception of 
the fitness of things. The inserted passages in the pre 
lude not only crowd the parts that already form an elab- 
orate texture and thus detract from their perspicuity, but 
take a share of the attention of the hearer, of which they 








are unworthy. If Bach had chosen to insert more parts 
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he could have done so and made them equally eloquent. 
And if he had written the fugue on the Choral, or, as 
bere, fitted the Choral to the fugue, he would not have 
made a parade of the Choral by its formal announce- 
ment. 

In no case do we see evidence of any love and devotion 
to Bach, as in the accompaniments to Bach's works writ- 
ten by Moscheles, Molique, Best, Mendelssohn and Schu- 
mann. Even in the pianoforte transcription of this fugue 
by Liszt, if we do not find the work fairly presented, we 
at least are pleased to see with what passionate enthusi- 
asm Liszt revels in this wonderful music. 

Gounod also tries to show what he can do to improve 
Bach, and therefore takes a simple, artless prelude, con- 
sisting of a series of arpeggios, such as one might extem- 
porize before beginning a set piece, and on this harmonic 
plan he constructs a passionate “Ave Maria,” then softens 
the original, so that it is scarcely noticed, and Bach being 
thus virtually eliminated Gounod is all in all. It is 
strange that any composer should attempt to elevate him- 
self at the expense of or even put himself in competition 
with the greatest musician the modern world has yet 
seen. Gounod might easily have constructed his own 
harmonic texture, and surely if Bach thought proper he 
could—yes, he really cou/d—have made his prelude more 
elaborate. 

This mixture of ancient and modern styles is always 
unpleasant. But unfortunately one seldom hears nowa- 
days a composition by Bach and Handel that is not in 
some way modernized. Even the blamless Mendelssohn 
injured “Acis and Galatea,” by the insertion of harmonies 
of which Handel never dreamed, and which, being truly 
Mendelssohnian, are utterly at variance with the joyous 
strains of Handel, and especially so in the chorus at the 
end of the first part. 

This action of Mendelssohn is most unaccountable, for 
he venerated both Bach and Handel, His pianoforte ac- 
companiments to the above quoted Chaconne show that 
he had become already deeply imbued with the spirit of 
Bach’s music, and well practiced in the polyphonic style 
of the period. Therefore his treatment of it is more 
satisfactory than Raff's. 

Now that Beethoven’s sonatas are altered because our 
pianofortes have more octaves, and pianists wish to show 
off their octave playing, we may reasonably expect, if 
Wagner dies, some one will be found putting additional 
parts or altering existing parts in his scores, on some 
such grounds as these: A new instrument has been made, 
or a player wants to take a high note, or the harmonies 
are susceptible of improvement!! The wonder is that 
composers work so hard for posterity, for posterity has 
done nothing for them, and will probably do nothing but 
criticise and recast their most carefully planned works, 
to show how they should have been written. The ques- 
tion that starts up here is not, What is fame? but What 
is posthumous fame? 


MINOR TOPICS. 


WHEN composers, begin to descend to writing pieces 
of aclap-trap order (often incorrectly at that) they seem to 
lose all judgment and to view things with a very dimmed 
vision. A correspondent takes exception to remarks made 
upon acomposition of his sent for review. He writes that 
“‘atrue musician should take notice and judge upon the 
merits of a piece of music intended for and offered to the 
public merely as a marketable article, and not as a work of 
art. One may as well pronounce the pieces of our best com- 
posers, such as Mozart's waltzes, songs, &c., or others, for 
example, written in the ballad or homophonic style, common- 
place, weak and watery, simply because they are simple de- 
signs, simple melodies with simple harmonies, written for 
the people and not for the artist.” The difficulty with our 
correspondent is that he does not clearly perceive the dif- 
ference between plain, simple good music and trash of the 
worst sort; and still further, the innumerable degrees of ex- 
cellence that exist between plain, simple good music and 
what he terms ‘‘works of art.” No one condemns a piece for 
being simple, or even popular, if the ideas are fair and well 
presented; but even the vast public should be educated toa 
solid if not a Aigh standard of excellence. To conclude, a 
piece may be very good of its kind. 








SIGNOR VIZENTINI, who is at the head of the Im- 
perial Theatre, Petersburg, has formed his company for the 
season commencing September 19, and which will end Feb- 
Tuary 19, 1882, E, Bevignani, R. Drigo and Carlo Corsi 
are the conductors and chorus masters. The sopranos em- 
brace the eminent Marcella Senbrich, Maria Durand, Elvira 
Repetto-Tricolini, E, Fursch-Madier, Giglio Nordica and 
Elvira Sywid; while G. Tremelli, Giulia Prandi and A. 
Corsi will sing the mezzo-soprano réles, The tenors chosen 
are Angelo Masini, E. Barbacini, L. Marconi, I. Corsi and 
G. Manfredi; the baritones, A. Cotogni, G. Bouhy, N. Devo- 
yodandG., Vaselli; and the basses, E. Cherubini, P. Povoleri, 


of the season, besides the ordinary répertoire, which em- 
braces the greatest masterpieces by every composer, the fol- 
lowing novelties will be represented: ‘Roi di Lahore,” 
“Jerusalem,” ‘‘Jean de Nivelles,” and ‘*Stella.” ‘*La Juive” 
and “Romeo e Giulietta,” of Gounod, will be revived after 
some years’ neglect. Altogether, the season promises to be 
both brilliant and interesting, notwithstanding the grave 
political complications which exist at present in Russia. 
ere 


THe Wagner of to-day is very different from the 
Wagner who existed in Paris years ago. At the theatre of 
Monaco, according to official notices, the evenings that will 
be devoted to representirg his works will result altogether 
to his profit, as the entire receipts are to be consigned to the 
maestro for the purpose of aiding him to produce his new 
opera ‘‘Parsifal.” From the 1st to the 12th of September 
there will be represented the following operas: *‘Rienzi,” 
“The Flying Dutchman,” ‘‘Tannhiuser,” ‘*Lohengrin,” 
“Tristan und Isolde” and ‘‘Die Meistersinger.” From the 
15th to the 26th the same works are to be repeated. In May, 
1882, from the 27th to the 31st,‘*The Nibelungen Ring” will be 
given, which will be repeated from the 5th to the oth of June. 
At these performances the free press list will be suspended, 
for even special correspondents of notable journals will be 
required to pay for their tickets. Wagner triumphs! Glory 
to Wagner! 


Tuts is how American musical events are chroni- 
cled in foreign papers. // Monde Jilustré announces that, 
for the national! festival to take place in America on the 14th 
of October (the date of the country’s discovery by Christo- 
pher Columbus), there is being prepared a monster concert of 
music and—cannonades! The orchestra is to be composed of 
10,000 players and the famous chorus ‘‘Columbia” is to be 
rendered by 1,000 singers. The conductor will have at his 
disposal some electric wires in order to fire 100 ‘‘pieces,” 
some 48 in the minor, 10 in E flat, 10 in B flat, 20 in B nat- 
ural, 30in Gand 1o in D. Exactly at the finale- all these 
‘* pieces” will be fired off at the same moment. Ought 
we to congratulate ourselves upon the fact that such things 
are believed (?) or reported about us, or is it a matter of sor- 
row? But America is undoubtedly a big country and only 
does big things. 

THE eminent artist, Desiderata Artét, who has re- 
cently appeared in opera in Leipsic with much success, con- 
ceived the original idea of singing ‘‘Il Barbiere” in several 
different languages. She sang the greater number of pieces 
in German, reciting the dialogue in the same tongue; but she 
rendered in the ‘‘ Lesson scene” the valse ‘Il Bacio” in 
Italian, Chopin’s well known ‘* Mazurka” in French, and a 
‘** Duet” in Spanish, with her husband, the baritone Padilla. 
The linguistic display equaled the purely musical one. 


BRIEFS AND SEMI-BRIEFS. 


...»Rubinstein will be in Pesth this autumn. 








.---Marie Geistinger has left Hamburg for New York by 
the German steamer Lessing. 

...-Carlotta Patti and her husband, De Munck, the 'cellist, 
are in Palermo giving concerts. 

...-Constantine Sternberg and his young wife sailed from 
Bremen per steamship Rhein on August 21. 


..++The advance subscription for the Gerster engagement 
under Strakosch, in New Orleans, is very heavy, and as much 
as $3,000 premiums have been received for choice of boxes. 

«+The one hundredth concert of the second summer 
season at the Metropolitan Concert Hall was celebrated by a 
fine programme interpreted by Bial’s orchestraand Lieboldt’s 
military band. 

.+-.Marie Roze will not go out to America with Mapleson 
this winter. Her concert engagements in England, Ireland 
and Scotland will bind her until April, when she is to reap- 
pear in Italian Opera. 

....-Koster & Bial will change the character of their enter- 
tertainments at the hall in Twenty-third street. The Berliner 
Ladies Orchestra has been engaged, and will begin a series 
ot concerts on September 16. 

..--Boston is to have a busy musical season. Already 
announcements are made of numerous concerts, over one 
hundred of which are of a quality entitling them to be ranked 
as highly important musical events. 

.++.The admirers of Hans von Biilow will be sorry to hear 
of his continued illness in Meiningen. He has presented 
the church there with a fine organ and given 1,000 marks to 
the fund to provide a suitable organist. 

..+.The Theodore Thomas concert season has ended in 
Chicago, having proved a financial and artistic success. It 
is said that Mr. Thomas will repeat, next year, this season's 
success in the way of ‘‘ summer nights’ concerts.” 

.-+-John Howson, lately singing in ‘‘ Olivette” with the 
Comly-Barton troupe, and now at the Haymerket Theatre, 
London, in *‘ Gibraltar,” is having a new piece written for 
him, entitled ‘* Straws,” and from the pen of Clay M. Green. 


.++.+Messrs. Stephens & Solomon’s new operetta, ‘‘ Claude 
Duval,” was produced last week at the Olympic Theatre, 


others were very wearisome. The operetta will probably have 
only a short life in its present form. 

----Chicago 7ridune : ‘* The opportunities for flirtation are 
far too great at the Thomas concerts. Not only do the inter- 
missions afford occasion for dangerous promenades, during 
which entangling alliances may be formed, but in the vast hall 
there are numerous retired nooks and corners, out of the way 
places, suitable to indulgence in soft dalliance of a character 
to quite appall prudent mothers and jealous husbands. Above 
all, the walk under the intoxicating influence of the moon- 
light south of the hall is calculated to destroy the last vestige 
of those puritanical ideas which have hitherto exerted so po- 
tential an influence upon the character of the inaabitants of 
Chicago. Men of forty, fifty and sixty years of age, men 
with short cropped white hair, men with bald heads, men 
with wigs and colored mustaches—evidently bachelors, or 
grass widowers, or deserted husbands—may be seen nightly 
in this moonlight walk assuming the airs and, as near as gout 
and other infirmities will permit, the agile gait of young “‘fel- 
lows,” uttering silly nothings to women who are plainly 
neither their wives, sisters nor mothers. A society should 
be formed for the prevention of cruelty to these superan- 
nuated old beaux.” 

....There is a probablity of the return of Signor Campanini 
for the coming season. Mr. Mapleson understands the popu- 
larity of the great tenor, and we may expect to see and hear 
again the foremost artist of the lyric stage. There is more 
than one reason for the return of Signor Campanini to New 
York. It is said that Signor Campanini takes much interest 
in the construction of the new opera house. His suggestions 
have been received with much favor in the matters of con- 
Struction and internal arrangement, and it is not unlikely 
that his name will be associated with those who have sub- 
scribed to complete one of the finest places of entertainment 
in the world. 

-.+.Time was when almost any New York failure, vocal, 
instrumental or dramatic, was good enough to * send on the 
road "’ to our country cousins. But our country cousins have 
learned a thing or two, have become critical, and indignantly 
declare that they will have ‘the best or nothing.” 
change violently recounts the local arrival of a troupe “whose 
ear-piercing, soul-harrowing, mind-disturbing shrieks” will 
not be accepted in that community as ‘‘ musical gems.” 
Knowledge of musical art in America is evidently on the 
increase, 

.+..The twenty-fourth annual festival of the Worcester 
(Mass.) Association will occur on September 26, 27, 28, 29 
and 30, There will be nine concerts, The principal works 
will be Verdi’s *‘ Requiem,” the ‘*Creation " and ‘* Elijah.” 
In addition there will be a number of minor choral works, 
organ and orchestral concerts, and solo singing. The artists 
already engaged are Miss Kellogg, Miss Cary, Miss Winant, 
Tom Karl, Mr. Whitney, Mr. Remmertz, and others of local 
reputation. 


An ex- 


....The Emma Abbott Opera Company will open the Tabor 
Opera House, in Denver, Col., on Monday, September 5. 
This building, which is now completed, is said to have cost 
Gov. Tabor nearly $500,000, and to be magnificently equipped. 
The Abbott Company, it is stated, are to receive $20,000 for 
a two weeks’ engagement, besides the traveling expenses 
from New York. The troupe will appear in this city early in 
the winter, Mr. John Lavine being the local manager. 

...-A Scandinavian coriespondent says of a concert given 
at Bergen on the Igth ult., in aid of the Ole Bull Memorial 
Fund, that the concert hali was packed from fluor to ceiling, 
and the greatest enthusiasm prevailed. Mrs. Ole Bull and 
her entire family were present. Emma Thursby, the star of 
the festival, had a brilliant success, and was serenaded after 
the performance. Over $10,000 have been subscribed to the 
fund. 

....-Miss Abbott's costumes for the season are already be- 
ginning to excite the attention of the great West. A Chicago 
paper has had an interview, in New York, with the packer of 
a dressmaking establishment where the goods were being 
made ready for shipment. The dresses for the revised edi- 
tion of ‘La Traviata” are appropriately described by the 
correspondent as ‘‘ pure in tint and chaste in design.” 


....The Carreno-Donaidi Concert Company, consisting of 
Therese Carreno, pianist, Pietro Ferranti, buffo, Emma Do 
naldi, soprano, and Pauli Mongolo, accompanist, is open to 
engagement. It has been giving concerts at the Oriental 
Hotel, Coney Island. It will give its last concert at this 
great resort on next Monday evening. The troupe carries 
its own Weber concert grand piano. 

...-Sims Reeves, the veteran tenor, is to sing ‘‘ Edgardo” 
in Glasgow, which will be the last time that Scotland will 
hear the music from this favorite of many years. Shortly 
afterward his son, Herbert Reeves, who studies to imitate his 
father’s manners and appearance, will make his début in 
opera on the same stage as Arturo, in “‘Lucia,” on which occa- 
sion Mile. Valleria will be the Lucia. 

«.+.The Sydney (Australia) papers speak in highly eulogis- 
tic terms of Mr, Wilhelmj and his playing at the concerts he is 
giving there. Max Vogrich, the young Hungarian pianist; 
Kate Thayer, soprano, and Marie Conron also come in fora 
good word. 

+e+-The Saturday Review says: ‘* Plenty of composers can 
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given some consideration to the subject, the chance is that 
what comes is not worth setting down.” 

..+Lillie Vinton, a young lady with an excellent voice, 
and who filled a modest position in Mr. Daly’s company last 
season, but made quite a hit one evening when called upon 
to fill Miss May Fielding’s place, has been reéngaged by Mr. 
Daly for this season. 

.»- Another American singer has just been engaged at the 
Paris Grand Opera. The new recruit is Miss Norton, who 
for two seasons past has been singing at St. Petersburg under 
the stage name of Nordica. Her début in Paris will probably 
take place in May, 1882, 

-++-William Carleton, now traveling with the Acme Opera 
Company, singing in ‘‘ The Mascotte,” left the troupe at the 
end of last month in order tocome to New York for rehearsals 
of Patience,” shortly to be produced at the Standard Theatre, 
Mark Smith takes his place in the Acme Company. 

..+.Carl Rosa will present a revised edition of Cowen’s 
** Pauline” during the following season of Engliah opera in 
London. It has been so thoroughly revised that there is 
little left of its original shape, The music of Claude, com- 
posed for a baritone, has been rescored for a tenor, the libret- 
to altered, the character of Damas reinstated, and the entire 
last act rewritten, 

.++-The Philharmonic Society of Jersey City proposes a 
series of oratorio concerts next season, The society numbers 
175 singers, and is now established on a permanent basis. 
Dr, Damrosch complimented it highly for its valuable assist- 
ance at the Festival last May, and under the efficient training 
it has received it may fairly claim to rank among the best 
choral organizations, 

..++The Hess Opera Troupe, including Miss Elsner, Miss 
Randali, Messrs, Peakes and Carleton, recently made a de- 
cidedly good impression in the ‘‘ Mascotte,” at the Grand 
Opera House, Chicago. Miss Elsner is rather new to the 
stage, but is spoken of in complimentary terms asa pretty 
girl, possessing a good voice and charming manner, and add- 
ing strength to the organization, 


CORRESPONDENTS’ NOTES. 


Batavia, N. Y., August 26.—William Courtney, assisted 
by several professional people, will open the season at the 
Opera House on September 1, with a grand concert for the 
benefit of the Batavia Library Association. H, A. 8. 








BINGHAMTON, N, Y., August 20,—In these days of picnics 
and excursions when everybody seeks some cool retreat, to- 
gether with recreation, litthe can be said of our activity in 
musical matters; still there are some things to write about. 
Edgar A, Robbins has been ‘‘summering” here. Mr. R., is 
the author of the “Lightning Course” in music. According 
to his idea there is a ‘royal road to music,” which statement 
is contradicted by the best authority, and should be by every 
conscientious teacher, No art is worthy the name that can 
be mastered in a few lessons, It must be acknowledged 
that Mr. Robbins is a good musician, Kate Garvey, a lead- 
ing soprano, has been married to Harry E. Gosford, a native 
of England. Frank Brigham, pianist, has returned home 
from a visit to Buffalo. Hi. Batcheller, cornetist, plays at 
the Centenary Church, He is a popular leader of bands. 
The City Guard Band continues to give excellent open air 
concerts at the Pagoda in the Court House grounds, and also 
on the lawns of leading citizens. The last concert given 
under its auspices, near the close of last month, was a real 
treat to the large audience in attendance—May Geary, violin- 





ist, Gertrude Scott, pianist, and Walter Miller, baritone, 
were among the number taking a part in the evening pro- 
gramme, Beman’s Opera House orchestra has been busily 
engaged playing for lawn parties in Montrose, a summer re- 
sort in the mountains of Pennsylvania, The variety enter- 


tainments are billed now and then for an appearance in the 
Academy of Music. The Providence United Choir of two 
hundred voices, selected trom the Welsh choirs of Scranton, 
gave a concert at Lester Hall a few evenings ago much to the 
delight of a large audience. The chorus, ‘‘Cum Sancto,” 
Twelfth mass (Mozart) was sung; also, ‘‘The Heavens are 
telling’ (Haydn), and several glees, including ‘*When 
winds breathe soft’ (Webbe), and one by a Welsh composer, 


The Young Musician's Glee Club, of twenty-seven male 
voices, sang the ‘Sailors’ Chorus” by Dr. Parry, and ‘‘The 
Village Blacksmith,” by Hatton, C. Davies, who makes a 
fine appearance on the stage, sang in his sweet tenor voice 
two pieces, the singing of which brought forth the enthu- 
siasm ofthe house. A trio, ‘Fair Flora Decks,” produced 
by Professor Jones, Evan Gabriel and Miss Gabriel, was 
thoughtfully and artistically harmonized throughout, and met 
with due appreciation, With the assistance of Miss M. 
Davies, the same artists sang ‘‘Sweet Night, be Calm.” 
Other pieces were sung by the male voices, and Ida E, Teal, 
a very good pianist, played a Chopin waltz and other minor 
pieces, This young lady recently received the first prize at 
the Philosophical Society contest, held at Wilkesbarre. The 


Welsh singers were pleased with the neat and handsome ap- 
pearance of our fair city. It has been announced in daily 
print that Rafael Joseffy, the pianist, will be here during the 
2 W. S. B. 


season of 1881 


BLOOMINGTON, Ill, August 25.—Musical matters, with us, 
Eva Mayers, a young pianist 


are beginning to make a stir. 





of much talent, and a pupil of Dr. Mason, of New York city, 
gave aconcert at the Opera House, on the 16th inst., toa 
good audience. She was assisted by H. Louise Warner (so- 
prano, a pupil of Mr. Rivarde), Alida Beuter, Professor A. 
Beuter (Miss Mayers’ first teacher), and John Skelton, cornet 
soloist. Miss Mayers played the Liszt Polonaise in E major, 
with a good deal of dash and brilliancy, exhibiting a fine 
technique. Miss Warner's singing was very pleasing ; she 
shows a good school; her execution is clear and well defined. 
The concert was given as a complimentary benefit to Miss 
Mayers, who is a great favorite here. The Hesse Opera 
Company gave ‘‘ The Mascotte,” at the Opera House, to a 
large audience, on the 23d inst. Miss Randall, in the title 
réle, and Mr. Peakes, as Prince Lorenzo, were very good. 
Carleton, as Shepherd, was very fine; his rich and telling 
voice was very much admired. The chorus was the best we 
have heard here for years. ARION. 


Bur.incTon, Iowa, August 24.—As the new opera house 
progresses, public interest is daily manifested by the crowds 
of lookers-on, and the universal comment is that we shall 
have one of the dest dui/t opera houses in the West. The 
building committee is on hand every day, and watching every- 
thing, determined to have it complete in every detail. The 
Turner Hall Opera Company gave “‘II Barbiere de Seviglia,” 
last Thursday evening, to a good house. The amusement 
season will open with ‘‘Salsbury’s Troubadours” in their new 
play, on September 7. This fine company will draw an im- 
mense house, as they are very popular here, Professor Hey- 
ner is preparing to commence teaching, September1. I trust 
he will at once organize a good orchestra for the opera house. 
If he does, he will be encouraged on all sides, as we have no 
orchestra at present. MAX, 


Cuicaco, August 25.—The Thomas concerts being over, 
there is absolutely nothing in the musical line to chronicle 
for Chicago. The management of the Kansas State jubilee, 
at Bismarck’s Grove, on the 18th and roth insts., has been 
unjustly and indiscriminately censured by the local press for 
the insufficient accommodations there provided. Now, Icon- 
sider it my duty to say that this part of the programme was 
entirely under the supervision of the railroad company, and 
to it, if to any one, the blame attaches. The musical arrange- 
ments, under the supervision of Professor Charles E. Leslie, 
were most excellent, and that gentleman deserves credit, not 
only for his disinterested labors in the affair, but for the brill- 
jant success, as well, which crowned them. The affair was, 
pecuniarily, a grand success; the only difficulty having been, 
as I have intimated, the insufficiency of room for the accomo- 
dation of the 20,000 auditors who attended, Professor Leslie, 
who has been ignorantly criticised on this account, is to be 
commended rather, as he and his associates voluntarily sur- 
rendered their own quarters, sleeping in nooks and corners, 
to accommodate the visitors. Let the blame rest where it 
belongs. On the homeward route, Emil Liebling gave, at 
the piano warerooms of Conover Brothers, in Kansas City, 
an impromptu request piano recital, on which he was highly 
complimented. Mr. Newell, of the Chicago Music Company, 
has just returned to his desk from the jubilee. George H. 
Broderick, solo basso of the jubilee, has recently returned 
from his tour with the Rivé-King combination. He goes out 
this season in the lead of the ‘‘ Lyceum Opera Company,” 
consisting of Effie Butler and Emma Mabella, and Chas. H. 
Clark, G. H. Broderick and F, T. Baird, all well known 
Chicago singers. They have, so far, on their répertoire, 
‘Martha ” and Balfe’s ‘‘ Sleeping Queen.” They will assist 
in lecture works, principally. G. B. H. 


Derroit, Mich., August 26.—Music in Detroit! It is in- 
deed more from habit that I speak of music here, as we have 
really no music at all at present. And if there was, who 
would visit a performance and sacrifice an evening in such 
heat as we have had? But the temperature is moderating, 
teachers are returning from their summer rambles, vocal 
societies are bestirring themselves preparatory for their win- 
ter’s work, and increased congregations begin to fill the but 
lately deserted temples of worship. Several German socie- 
ties have attended, this week, the Singerfest at Grand Rapids, 
and I presume that the songs of Schubert, Mendelssohn and 
Herbeck have been wafted over the ancient sand hills of that 
rapid city. Fred Clark, a very clever and active young 
teacher, is back from Buffalo, where he had been spending 
some weeks with his old teacher, Mr. Maas, now of Boston. 
F. IH. Pease, organist of the Unitarian Church, left for a 
year’s sojourn in Europe. Ere his departure, a grand com- 
plimentary benefit was engineered by Mr. Hahn; several 
amateurs assisted in helping the small gathering of personal 
friends to relish the exceedingly light programme. J. de 
Zielinski is back and busy with booking pupils for the com- 
ing season. Chaff, a local weekly paper, has secured for its 
musical news column a very able writer, who announces that 
J. P. Weiss is the local agent for TH MusicaL AnD DRAMATIC 
Courirr, bd 


Erik, Pa., August 23.—Last evening the parlors of the 
Erie Liedertafel were filled with the members and friends of 
that society, for the purpose of hearing Belle Cole, the 
well known vocalist of New York. Mrs. Cole is the wife of 
J. C. Cole, late of Erie, and is the daughter of a well known 
musician of Jamestown, N. ¥Y. For several years she has 
been one of the leading attractions at the Chautauqua assem- 
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blies. She has a strong hold upon the hearts of the New 
York music-loving people and at Washington and Baltimore 
she is lauded as a goddess of her art. Last evening her rich 
and cultured voice was displayed before the enraptured ay. 
dience in some very fine selections, among which were selec. 
tions from the opera of ‘‘ Martha;” also, ‘‘Sweet Gene. 
vieve” and ‘‘Good By, Sweetheart, Good By.” Mrs. Cole 
leaves for New York city the latter part of this week, but wil] 
always be welcomed to this city by a large number of friends, 
The public generally would be gratified if she could be heard 
in a concert at the Opera House before leaving. In addition 
to the chief attraction last evening, Mrs. Henkler, Theo, 
Seven, Chas. Ebisch, Professor Mueller contributed of their 
accomplishments (in the way of some very fine seléctions), 
thereby making the event a most agreeable and enjoyable 
one. E. H. Norris, one of our leading music teachers, is 
away on a vacation at Avon Springs, N. Y., and will return 
September 1. J. G. W. 


HartrorD, Conn., August 20.—Musical matters in this 
city are at lowest ebb tide; theatre doors have long been 
closed; churches ditto; choirs away on their vacations; 
teachers and pupils dispersed through the country. The 
bands have full possession of the field and are making the 
most of it. With an eye single to the replenishment of their 
treasuries they are planning excursions to various summer 
resorts, offering, as an inducement, to fill the ear with sweet 
sounds while the eye is scanning the blue expanse and the 
nose sniffing the salt sea air. Like the Pied Piper of Hame- 
lin they have but to play as they go, and crowds follow 
wherever they may lead—sometimes to Nantasket Beach, 
again to Rocky Point, and then perhaps to Coney Island, 
These excursions have been exceedingly pleasant to the 
patrons, and we hope profitable to the bands. The late Pro. 
fessor B. F. Leavens left a large and valuable musical 
library, which he was many years in collecting and which 
ought to be kept intact. It is especially rich in the line of 
English church music, which he ardently admired. Included 
in it is also a collection of instrumental concertos. As his 
music room was centrally located and the latch string was al- 
ways out, musicians often dropped in of an evening to play 
with him. His daughter will probably carry along his former 
classes, and is musically qualified. R. O. Phelps has com- 
posed a ‘‘Polka Caprice” for the piano, which is brilliant and 
pleasing. Leader Sparry, of Colt’s Band, compliments it by 
arranging it for the band to play at one of their popular con- 
certs. Oscar. 


JACKSONVILLE, III., August 25.—Signs begin to exhibit of the 
fall opening of our various educational institutions, which 
are the vitalizing principles of Jacksonville life, and without 
which existence here would be ‘' stale, flat and unprofitable,” 
During the present summer months this ‘Athens of the 
West,” supposed to be the abode of the graces and the shrine 
of the muses, has devoted itself chiefly to mammon, and the 
high altar, in reality, before which too many noble (?) Atheni- 
ans have bowed is the ‘‘bucket shop” from Chicago. Jo- 
hannessen and Bretherick are again with us after their sum 
mer voyages up and down the earth. Our musical people 
will welcome them as genuine soul-warmers, The concerts 
in the Park, this summer, of the Fifth Regiment band have 
drawn large crowds. A hint to Eckles. Unless that orches- 
tra is improved by less brass and more wood, lightning will 
strike somewhere, OTHO., 


LA Crosse, Wis., August 26.—Miss H. Schell’s farewell 
concert will take place at Opera Hall on August 30. She 
will be assisted by J. Tippmann, Misses F, and M. Losey, 
and Miss A. Pinkerton, which is a guaranty of making it one 
of the best of the season. BEN, MARCcortT, 


LEAVENWORTH, Kan., August 20,—The event of the season 
has been the great jubilee at Bismarck Grove, under the di- 
rection of Professor C, E. Leslie, of Chicago, which closed 
last night. The exercises opened with a concert on the after- 
noon of the 18th, and closed on the evening of the rgth, giv- 
ing four programmes in all. Tne chorus numbered fully 
3,000 voices, and represented over eighty towns of the State. 
The parts were well balanced and under perfect control, and 
sung in a manner that surprised those who were ready to 
pronounce the whole a failure. They sang in good time and 
tune, and so distinctly that no one was at a loss to know the 
text, which is generally the exception instead of the rule. 
The best chorus numbers were ‘‘ Oh, hail us, ye free,” from 
Ernani; ‘‘ City of Our God,” from Leslie. Both choruses 
were well given and thoroughly enjoyed by the audience, to 
many of whom so large a chorus was a novelty. The main 
support of the chorus were two Chickering concert grand 
pianos, which did noble work. As strong as the chorus was, 
they could be heard at all times, and were fully equal to the 
task imposed upon them. Elegant in design and finish, rich 
and powerful in tone, they were greatly admired by all who 
heard them. The instruments were kindly furnished by Karl 
Hoffman, of this city, who has held the general Wester 
agency for many years, and who is justly proud of theif 
achievements. The other attractions were artists who, I be- 
lieve, all hail from Chicago. Marie Litta, Zeline Mantey, 
Emma Mabella, Chas. A. Knorr, Geo. H. Broderick, Sign 
Steffanoni, Professor Emile Liebling. Miss Litta completely 
won her audience with her first number, and her popularity 
grew with each succeeding one. Her best numbers weft 
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Waltz, ‘‘The Siren,” by Maretzel, and Staccato Polka, by 
Mulder. The latter she sang in fine style, and was loudly 
encored. Litta can be sure of an audience, should she appear 
in this part of the country again. Miss Mabella was in good 
yoice, and was well received by the audience. She sang 
‘“Nobil Signor,” from the Huguenots, very effectively, and 
also the charming little ballad by Marzial, *‘ Summer Show- 
ers.” The fact that the audience was obliged to sit under 
raised umbrellas while she sang it, no doubt added much to 
the effectiveness. We shall be glad to see Miss Mabella 
again, although Madame Rumor has it that she soon will 
change her name, For this good fortune a certain basso is 
being held responsible. Signor Steffanoni came as the accom- 
panist. Iwas disappointed in him in this capacity. I under- 
stand that he was ill most of the time, which may account for 
his playing so poorly; at any rate I hope so. Mr. Broderick 
sang fairly well. He was in good voice, but lacked the 
necessary fire and enthusiasm. I have noticed this fact be- 
fore, and think that Mr. Broderick should try to overcome it. 
He sang ‘‘ Honor and Aims,” from ‘‘Samson,” in good style, 
and also ‘‘ Friar of Orders Gray.” Mr. Knorr sang well, but 
made a substitution for the number we wished to hear, viz., 
Beethoven’s “Adelaide.” He sang ‘‘Laura Mine” three 
times, which leads me to think ‘‘ Laura Mine” must be a 
favorite with him. To the writer the most enjoyable part of 
the programme was the piano playing of Professor Liebling. 
He shows good technique and a fine touch. His regular 
programme was all of the popular order, and he rendered it 
well. After the last concert he favored a few with some of 
the classics, among which was one of Chopin’s scherzos, 
which he rendered in a very satisfactory manner; also one or 
two compositions of his own, showing him to be a thorough 
and painstaking artist. We hope to see him back again 
soon. As a whole, the jubilee was a decided success. Of 
the financial success, I am not prepared to speak; but, as to 
its effects on the musical status of this State, there can be 
only one conclusion. Plans are on foot for a similar gather- 
ing next season, and we sincerely hope to see it carried 
through, with a greater chorus, greater artists, if they can be 
procured, a better class of chorus music and a better appre- 
ciation of good music among the people at large. By refer- 
ence to Professor Leslie’s books I find that he, with a corps 
of twenty-eight teachers, commenced drilling the members 
of the chorus at their homes on the 1st ot May. His route 
embraced over eighty towns and villages and the whole num- 
ber drilled something over eleven thousand; of this number 
over three thousand made their appearance on the ground, 
some of them traveling three hundred and fifty miles to make 
the round trip, consuming altogether one week of time. 
Who shall say this is not a musical country. N. S. G. 


PortsmouTH, N. H., August 29.—In my last letter I inad- 
vertently reported the ‘‘ Tourists” as under the management 
of Louis instead of W. A. Mestayer. This combination— 
Smith and Mestayer’s—will open at Music Hall on the 25th 
inst. Although ‘‘ confession is good for the soul,” I do not 
wish to be convinced that I spelt Darley, of Philadelphia, 
with a ‘‘B.” Barley and Rye, from a bucolic standpoint, are, 
naturally, associates; but, viewing the latter term in a spirit- 
ual sense, I can readily comprehend the position of THE 
CouklER when it concedes a possibility that compositor or 
proof reader may have lingered so fondly in contemplation of 
the word ‘* Rye” that further scrutiny of my crooked chirog- 
raphy became a burden. The Church of the Immaculate Con- 
ception (R. C.) has undergone extensive repairs, and is now 
being frescoed by Schumacher, of Boston. The designs are 
very elaborate and embrace six cartoons on the ceiling of full 
size figures: the altar piece is, I believe, to be a highly 
wrought representation of the crucifixion. Some negotia- 
tions are under weigh with regard to a new organ, and, if 
my impressions are correct, with a leaning toward Roosevelt 
or Jardine. I do not know how large the instrument is to 
be; the capacity of the auditorium, however, is such as to 
warrant quite an ambitious specification, The pastor, Rev. 
Eugene O’Callaghan, has peculiarly endeared and adapted 
himself to his parish and to this community, and to his ex- 
perience, discrimination and good taste must be attributed 
the present substantial condition of his church, He is ably 
seconded in musical matters by R. Edwin Rider, an amateur 
organist of experience and ability. As matters now stand, 
this church will have, if it does itself justice, the only good 
church music in the city. As the beach season approaches 
its close, the salt water musicians come forward for sub- 
Stantial remembrance of their services. Everybody has 
had a benefit, save the writer hereof. Harlow had a 
grand concert at the Sea View, Rye Beach, Saturday 
evening, August 31. He was assisted by Miss Fanny 
Riddell, soprano; William H. Lee, tenor; R. L. Reinewald, 
cornet; Frank Gilder, pianist, and an orchestra of twelve 
performers. The following programme was presented : 
Overture, ‘Poet and Peasant” (Suppé); Minuet (Schubert); 
Spinning Song (Mendelssohn); Waltz Song (Strauss); Rondo 
Capriccioso (Mendelssohn); Andante and Rondo, for five vio- 
lins (Bohne); Rondo (Beethoven); Song, ‘‘If in the meads” 
(Gumbert); cornet solo, Polka (Cox); cavatina, ‘* Sonnam- 
bula;” grand finale, Polka (Ripley). I can only report the 
fact, not being present. The same party—less soprano and 
orchestra—received a matinée benefit at Union Hall, Rye 
Beach, August 20, with this programme: ‘‘Poet and Peasant” 


Prayer (Schubert); Spinning Song (Mendelssohn); Song 
(Wallace); violin solo, ‘‘La Pavane” (Eichberg); cornet solo, 
“Silver Stream Polka” (Rollinson); piano solo, Tarantelli, 
“Calabraise” (Litolf), and Gavotte (Silas); selections from 
“Bohemian Girl.” The different numbers were fincly ren- 
dered and enthusiastically received. After the matinée, a 
hop. Braham’s benefit at the ‘‘Wentworth,” Newcastle, re- 
sulted (to him) in a profusion of costly gifts, in addition to a 
satisfactory financial addition to his treasury. His tents were 
folded on Monday, 22d inst., to be repitched at the Boston 
Museum the same night. I can account for the constant re- 
currence of the ‘‘Poet and Peasant” only from the popular 
pronunciation of the author’s name and the supposed propri- 
ety of commencing every bill of fare, musical as well as edi- 
ble, with soup. I have authoritative information that it is now 
permanently retired. Beach visitors are already turning 
homeward; those who are wise remain for the pleasantest 
season of the year. September and October in Portsmouth 
would tempt St. Simon from off his pillow or induce a New 
York editor or publisher to forsake his sanctum in order to 
enjoy his ‘‘opium cum digitalis." Pardon the freedom of the 
paraphrase; it is quite natural to a man who has discussed 
the various effects of morphia and kindred delicacies as a 
member of a coroner's jury for the last two weeks, 
ey ee 


RIcHMoND, Va., August 27.—Pierre Bernard has completed 
arrangements for the musical attractions at Mozart Hall. 
Under his supervision and direction during the fall season, 
‘* Billee Taylor” will be given the first week in October, in 
grand style. The cast will be selected from professional and 
amateur talent, and the chorus will be large and well drilled. 
A new feature will be produced in the second act—the substi- 
tuting of boys for sailors, instead of girls dressed as boys. 
The boys have been well drilled and rehearsed, and will ac- 
quit themselves handsomely. The second week, ‘ Doctor 
of Alcantara,” ‘‘ Night in Rome” and, possibly, two perform- 
ances of the ever popular ‘‘ Pinafore.” ‘‘ Mozart Musicale” 
on 21st to a large house. J. M. Dennis, of Norfolk, Va., 
sang ‘‘The Joy Green” (by Russell), and ‘‘The Creole 
Lover’s Song” (by Buck), in good style. B. 








FOREIGN NEWS IN BRIEF. 


...-Amilcare Ponchielli and Filippo Marchetti have been 
nominated ‘‘Commendators of the Crown of Italy”....The 
Gaulois says concerning the accident which recently hap- 
pened to Liszt, ‘‘that it has not had the grave consequences 
that were feared, but it only required a little, however, for the 
matter to have been very serious, indeed. Liszt went out 
from his residence to pay a visit, and while descending a 
winding staircase, his foot caught in the carpet, and he fell 
head foremost. It is a miracle he was not killed, since he 
was about ten steps from the bottom. His valet, Spiridione, 
was absent; and although a servant saw him, she was not 
strong enough to raise him up, for he had fainted, and was 
unconscious for several moments. Finally, having recovered 
his senses, Liszt got up by himself, and paid his visit as if 
nothing had happened. But he was put to bed for two days, 
after which he arose and began his usual work, for the vigor- 
ousness of his body had triumphed. The doctors, however, 
recommended him not to fatigue himself too much.”....The 
celebrated tenor, Tamberlick, has obtained a noble title. It 
is ‘Nobile e hidalgo Basco,” and has been conferred upon 
him by the four federal Basque councils. It is an honor highly 
prized in Spain....In the coming autumn there will be in- 
augurated with opera representations the new theatre of 
Pola... .Gounod’s oratorio, ‘‘Redemption,” will be executed 
for the first time in England, having been purchased by 
Novello, Ewer & Co. for 100,000 francs. The work will be 
performed in August, 1882, at a religious festival....The 
Gewandhaus concert room, Leipzig, will celebrate this year 
the hundredth anniversary of its foundation. The first sym- 
phonic concert was given therein, November 21, 1781, under 
the direction of Adam Hiller....The Gasetta Musicale, of 
Milan, has the following paragraph: The International Ex- 
position of electricity, which will be opened April 1, 1882, 
under the direction of Mons. Berger, in the Industrial Palace, 
Paris, is already attracting attention from many scientists and 
curious individuals from every country. Music will play an 
important part in it, thanks to the telephone, of which the 
Americans were the first to make an incomparable vocal and 
instrumental conductor. One writes from New York that 
Edison, the celebrated electrician, thinks of establishing 
immense orchestras at Suez and Panama, which shall 
transmit their performances throughout the world by 
means of conducting wires. It would be far preferable and 
less costly to attach these wires to the Paris and London or- 
chestras. (All of which may be a stretch of the imagination.)... . 
The concourse of the singing societies that took place in 
August, at Wiesbaden, succeeded splendidly. There were 
over 2,000 singers....The celebrated Russian composer, 
Tchalkowsky, has recently published a new work, twelve 
compositions for piano, which give no proof of the accus- 
tomed boldness of the Russian composer, but which are 
very elegant and expressive. They are entitled, Etude, 
Chanson Triste, Funeral March, Deux Mazurkas, Song with- 
out words, Au Village, Deux Bals, Danse Russe, Scherzo 
and Reverie Interrompue. These pieces are published by 





(Suppé); piano, Cachuca Caprice (Raff); piano and violin, 


Firstner of Berlin, who has undertaken to issue all of 


Tchalkowsky’s compositions....Merskirch, the native city 
of Kreutzer, is about to erect a monument to him.... 
Anton Rubinstein left London the day alter his last recital, 
for Berlin, and from there for Peterhof, Russia. He made 
$40,000 in eight weeks in Great Britain. ...By lapse of time, 
the copyright of the various songs of Henry Russell revert to 
him, and he announces his intention of revising and publish- 
ing them in a popular cheap edition. ... Patti alone can fill the 
vast Albert Hall, London, with an enthusiastic audience. 
While other singers do not gather a sufficient number of people 
to pay expenses, Patti ata recent concert drew $8,500. .. . It is 
reported that the prima donna Teresina Singer is soon to be 
married to a rich, noble and young Palermo gentleman.... 
The Politeama Felsineo (theatre) has been destroyed by fire. 
It was closed at the time of the accident....// Trevatere says 
that the concert room of the Gewandhaus, Leipsic, that was 
inaugurated the 21st of November, 1781, will celebrate this 
year its centenary. It adds: ‘‘With us, instead, the Orches- 
tral Society died of starvation in the third year of its exist- 
ence.”... Saint Saéns is now engaged writing a symphony 
for the day of the inauguration of Victor Hugo's statue.... 
Le Guide Musical, Brussels, says that Bolto’s ‘‘Mefistofele,” 
just now performed at Weimar, has not been so successful as 
was anticipated....Rubinstein will remain in Russia uati! 
the coming winter, writing at a ballet and an opera..../ At the 
Theatre Royal, Madrid, two new operas by two unknown 
composers are to be produced. They are ‘‘El Ultimo Aben- 
ceraje,” by Pedrell, and ‘‘Mitridates,” by Serrano... .It is 
said that the Paris Opera House desires to secure the tenor 
Devilliers, to create the ‘‘Francesca da Rimini” of Thomas. 


ORGAN NOTES. 


(Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.] 








.-+-John C, Ward has been awarded a medal by the Com- 
missioners of the International Exhibition at Paris, 1878, in 
recognition of his services rendered as organist at the con- 
certs given at the Trocadéro, by Henry Leslie's choir. The 
honors come late; but such awards have a good effect, as 
tending to encourage all efforts that are faithful and earnest. 


....** Harmonie ” stops were the invention of acelebrated 
Parisian organ builder, Cavaillé Coll. The pipes used are 
of a narrow scale and have a hole bored in each one about 
midway of the turning. This prompts the speech of the oc- 
tave above the note which would be produced by the pipe 
sounding its unbroken length. Registers made after this 
model have a tone at once clear, rich and penetrating. It is 
said that the idea of such construction had occurred previ- 
ously to Sir T. Gore Ousley. Very few instrumenis now 
manufactured are minus one or two of these harmonic regis- 
isters, generally being, however, of different pitch. They 
sound well alone or in combination with other stops, and 
serve to widen the possible effects to be obtained on the 
organ, 

...-A novel idea with regard to organ pedals has been ex- 
perimented upon by a Mr. Heineken, of Sidmouth, England. 
He says that no less than thirty years ago he added to the 
pedals of his organ a set of sharps at the back, beside those 
in the usual place in front, and found that in this way the 
execution of several passages was thereby facilitated. In 
order to make this improvement of value the pedals have to 
be made of greater length, in order to insure easy action so 
near the back pins, These sharps and flats, underneath the 
performer's seat have necessarily to be played by the heel. 
This peculiar innovation would, of course, stand or fall 
when put to a practical test. As they are not in the way, 
however, no harm would be done by having them attached to 
the regular pedal board. 


....Speaking to one of Mr. Roosevelt's chief assistants 
about the recent fire that occurred in the factory on West 
Eighteenth street some time ago, he said that the loss sus- 
tained was fully covered by insurance; but what could not be 
covered or made good by insurance was the unavoidable 
delay to business, and the consequent disappointment felt 
by purchasers whose instruments were injured in part or 
wholly destroyed, and who thus had to wait for several 
extra months before they were able to be supplied with the 
organs they had expected to receive at a certain time—a very 
important time in some cases. Mr. Roosevelt is so well 
stocked with contracts that it would be somewhat difficult 
for him to undertake to touch an additional instrument for 
several months at least. The good times have evidently 
come for organ builders, and they expect to reap a golden 
harvest while the sun of prosperity shines upon them, 


..--An English writer maintains, and it may be said 
rightly, that ** pedals attached to the piano, either by roller, 
board, twine or gut, area failure, for the vital principle of the 
piano is that the key must be struck, which is not the case 
with the organ; and thus, if the pedals are attached direct by 
either of the above methods, pedaling must necessasily be, 
to say the least, uneven and unsatisfactory, for the feet can 
never be expected to attain the delicacy of touch so requisite 
and even difficult for the fingers. Moreover, there is and 
must be considerable danger of injuring the piano.” All 
of which is no doubt true; but the object for which pedals 
are attached to a piano is primarily to obtain a certain inde- 





pendence between the hands and feet, and not perfection of 
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phrasing, equality of tone, &c. These can be acquired on 
the organ after the chief difficulty has been overcome, and 
thus there {s no necessity to pay attention to matters which 
come last of all and make the finished performer, 

...-Mr. Turpin says: ‘‘A great good would be immedi- 
ately secured to the organ world if our organ builders would 
forthwith accept the plans and measurements concerning the 
keyboards, pedals, and relative positions of the draw stops,” 
He refers to English organ builders and to the plans, &c,, 
adopied by the majority of organists at the recent convention 
in London, held by the College of Organists. No doubta 
‘great good” would be secured by the organ world, not only 
in England, but also in this country, if organ builders could 
be persuaded to act in concert, but the trouble required to 
get them to do so would be something stupendous. Origin- 
ality and peculiarity are not absent in the organic temper- 
ment of the organ builders, and for them to yield a cherished 
idea would be equal to their yielding a decade of their life. 


..»-An English organ builder, of Kendal, Mr, Wilkinson, 
is erecting an organ for the Earl of Lathorn which is unique 
in several respects. The pipes are of tin, the keys being re- 
versed with regard to ‘“‘blacks” and ‘‘whites,” that is, the 
‘‘naturals” are to be of black ebony, whilst the regular 
“sharps” and ‘‘flats” will be of ivory, in imitation of the 
kind of manuals in use in olden times, Whether such a 
wholesale following of ancient ideas is of any material benefit 
may be questioned, and if it is done merely for the sake of 
oddness there is absolutely nothing gained. When a de- 
parture is made from established usages it ought always to 
betray a design for something better than what has previ- 
ously existed; otherwise the course of the persons engaged 
in the planning and building of an instrument is open to 
very serious questionings, The keyboard as it is fulfils all 
the purposes for which it is intended, and to change the 
colors used to their opposite is of no substantial benefit 
whatever, It is only a freak—an odd idea; but ‘‘payers” can 
be ‘‘choosers,” 








BRIEF PERSONAL MENTION. 


BaLaTKA.--Hans Balatka, the admired conductor of the 
recent Chicago Sangerfest, has been in New York for some 
two or three weeks. 

Bowman.—E. M. Bowman, the St. Louis organist, will 
shortly arrive in this city from Europe. He has been elected 
a member, on examination, of the College of Organists, 
London. 

Broapwoop,—The will of the late Thomas Broadwood has 
recently been proved under $2,120,000, There is evidently 
money in the piano business, 

CASTELMARY.—Armando Castelmary has been represent- 
ing the réle of Bertram, in ‘‘Robert the Devil,” with great 
success in Buenos Ayres. He is highly praised by the press 
of the city wherein he now is. 


Fouque,—O. Fouque, the Paris musical critic, has written 
a highly interesting article on Glinka and Russian music in 
general in the well known journal // A/énestre/, 


Girrincs.—J. Gittings, che chief pianist of Pittsburg, was 
in the city a few days ago. 

GoLDMARK.—Mr, Goldmark is intent upon writing the 
music of a new opera, to be called *‘The Stranger,” the li- 
bretto being by Felice Dahn. 

HenscneL,—Georg Henschel is said to have collected 
almost three hundred compositions for the library of the Bos- 
ton Symphony Orchestra, of which he is to be the director. 

Hitter.—The first symphonic concert was given in the 
Gewandhaus, Leipzig, on November 21, 1781. It was under 
the direction of Adam Hiller, a well known musician of that 
time, 

HlovMANN.—Heinrich Hofmann, the Berlin composer, has 
finished a new opera entitled ‘William of Orange.” 

LabirzKky.—Joseph Labitzky, the celebrated composer of 
dance music, commemorated recently his eightieth birth- 
day. 

Miiis.—S. B. 
Mountains to resume his lessons in the city. 


Mills will soon return from the Catskill 
As a teacher of 
‘echnique he has no superior in the country. 
Nitsson.—Christine Nilsson has been invited to Copen- 
hagen to take part in the /éfes to be given on the occasion of 


the marriage of the Crown Prince of Sweden, 
Tuurshy.—Emma Thursby sang at Bergen a few days ago 
in aid of the Ole Bull Memorial Fund. She will remain 
some time in the North and sing at Christiania and Stock- 
holm, Over 50,000 people went to hear her at Copenhagen, 


TAMBERLICK,—Signor Tamberlick, the once great tenor, is 
not resting on his laurels, for he has been singing with much 
success in various countries of the Old World. 


‘A Midsummer Night's Dream "’ Overture. 


I’ was the fortune of Mendelssohn in his lifetime to 
be taken up by cliques, which in some instances greatly 


overrated his genius. This was particularly the case in Leip- 
sic and some other German cities, The natural result of this 
was a reaction, which went to the other extreme of depreci- 


Mendelssohn's ex- 


ating his music as unworthy of respect. 





tremely fascinating manner, his high social position, his lov- 
able disposition and affluence helped to increase his influ- 
ence, and especially in England. In London he was welcome 
everywhere, His interest in and love of mental pursuits un- 
connected with music, caused him to revel in society of the 
best kind in this great city, and the reception accorded all his 
new compositions was so cordial and intelligent that he was 
extremely happy there. But it must not be supposed that he 
allowed himself to become idle or the influence of fashion to 
affect his productions, For everywhere we find him actuated 
by the noblest aims in the choice of subjects for musical pur- 
poses and in their treatment. It should be borne in mind 
that Mendelssohn’s security from want brought him great 
temptation to neglect work. No necessity existed to force 
him to such continuous and exhausting efforts. Yet he la- 
bored as truly and persistently as a poor struggling artist. He 
worked so conscientiously to realize his cherished ideals, 
until death ended his labors, that in this respect alone he 
must be accorded the highest praise. 

His *‘Midsummer Night’s Dream” overture, one of his 
earliest productions, must be regarded as his most character- 
istic work. It is a marvelous result of inspiration and capa- 
bility, of genius and study. It opens at once a new world to 
our admiring gaze, although we are well accustomed to dream 
of the original drama and dwell upon its delicious fancies. 
Shakespeare had led painters and other illustrators of his 
text to exercise their art in the attempt to realize his imagin- 
ings, had occupied critics of the most painstaking kind to 
unfold the beauties of his creation; but when he inspired 
Mendelssohn, it became doubly evident that as yet the sub- 
ject of this dream was not exhausted. 

It is really strange that the composer Mendelssohn, who 
was so devoted a disciple of John Sebastian Bach, and wrote 
in the contrapuntal style with such great earnestness of pur- 
pose, and in true sympathy with the spirit of the old masters, 
should excel so markedly in fantastic subjects. For counter- 
point seems to demand first of all a solid part for the bass 
and a certain dignity of style, that is apparently foreign in 
nature to this fairy-like music and to the particular form of 
scherzo that Mendelssohn invented, Some of these scherzi are 
‘“‘worked out” in an orderly and thoroughly musician-like style, 
showing wonderful skill and consistency; and yet, notwith- 
standing this consistency and regularity, they are extremely 
excited, feverish, fitful and flurried, and suffused as with a 
hectic flush. 

With reference to a fantastical, airy subject for musical 
composition, Mendelssohn himself says it is difficult to hit 
the right medium. If you grasp it too firmly it is apt to be- 
come prosaic and formal, and if too delicately it dissolves and 
does not become a well defined form. Facts should not 
become too dry nor fancies too misty. A comparison of the 
score of ‘‘ Midsummer Night’s Dream” overture with that of 
**Queen Mab,” by Berlioz, played at the last Philharmonic 
concerts, will show how markedly different are the ways in 
which these two great composers have treated a kindred 
subject. 

It is most remarkable also that musicians (who, one might 
suppose, would be glad of a subject giving them so good an 
excuse for reveling at will in fairyland, indulging in unre- 
strained fancies) waited for Mendelssohn to open this new 
region for exploration before venturing into it. 

In the second place it is acknowledged that he succeeded 
well in this his first essay. Thirdly, and stranger still, it 
must be noted that he accomplished his ends by employing 
the old forms so exclusively and with such (almost religious) 
reverence as to give his detractors an excuse for ridiculing 
him as pedantic. But by his thorough scholarship he com- 
pelled his seniors to acknowledge him as a master when he 
was yet very young (which Berlioz could not accomplish); 
and by this acquired knowledge, which he employed in the 
development of musical ideas, he gained for his productions 
a unity of organic structure which greatly caised their im- 
mediate value as art-products, and yet did not injure their 
fantastical character, In addition to all this he proved that 
the old forms had capabilities yet unknown, which was tanta- 
mount to inventing new ones. If Mendelssohn had not ac- 
quired the art of adhering to a certain unity of plan his 
works might have become too incoherent, shapeless and un- 
symmetrical to be accounted beautiful as wholes, whatever 
may have been the charms of various details, or however 
true the music might have been to the nature of the sub- 
ject. 

This ‘‘Midsummer Night’s Dream” overture is as regular 
in its plan as the most commonplace allegro or first move- 
ment of a symphony, being also in the so called ‘‘sonata 
form.” But beyond and above all this, it deserves to be 
pointed out that, although this work may be regarded as 
‘‘programme music,” yet it may be most thoroughly enjoyed 
simply as music, irrespective of all the dramatic intentions 
of the composer. No doubt thousands of persons hear it 
and play it in the form of an arrangement for the pianoforte 
with great gratification, and yet remain in ignorance of the 
fact that almost every phrase has its strongly marked charac- 
terization, The frolics of the knavish sprite Puck, of Peas- 
blossom, Mustard Seed, Cobweb, and of the lightsome throng of 
their nameless compatriots—as well as the roar of Bottom, 
&c., &c.,—are all idealized herein; yet the music, simply as 
music, is good. The expressions of Bottom are such original 
and beautiful musical phrases that one hardly suspects the 
composer's inteations.—Dr, S. Austen Pearce in Home Journal. 








Notes from Italy. 
[FROM OUR OWN CORRESPONDENT.] 
Rome, August 10, 188:. 
T the fifth sitting of the Musical Congress at 
Milan, the bass tuba not having arrived from Munich, 


_a commission of seven members was appointed to examine 


the gabusiphon and the pelitti bassetto, together with other 
Italian instruments, which may be substituted for the serpent 
or bombardone. Afterwards, however, it was unanimously 
voted that the president of the congress should alone be 
charged to examine the instruments best fitted to substitute 
forthe serpent or bombardone. The congress then passed 
on to the fixed pitch question, which may be said to be 
the most important question yet discussed by the congress, 
One of the members, Mr. Montanelli, read a memorandum 
which he had compiled on the subject, and in which, on high 
authority, he proposed a universal pitch at 864 vibrations, 
instead of 870, as proposed by the Florence Musical Insti- 
tution, and he presented a model constructed in the Galileo 
Galilei laboratory of Florence. 

The friend to whom I am indebted for these little notes on 
the Musical Congress could not tell me the issue of the ques- 
tion, as it was not entirely settled when he posted his letter 
tome. In my next letter, however, I hope to be able to give 
you a perfect solution of the question. 

My friend tells me that ‘‘Semiramide” and ‘‘Puritani” are 
the novelties in preparation for the autumn season at La 
Scala. Much discontent is manifested at the choice of these 
two operas. ‘‘ Puritani,” meno male, as the Italians say—but 
“‘Semiramide!!” There is but one supposition to make, beds 
are scarce; so La Scala offers its boxes as dormitories; and 
moreover, provides music to lull the weary wanderer to 
sleep. This is truly kind and, under these circumstances, 
there is really no reason to complain. 

An anecdote is going the round of the papers which you 
may doubtless have heard; but if not I will be its echo: ‘‘Bis- 
marck the great is, it appears, a fanatic in music, and is 
even a good pianoforte player and composer. Last year, it 
would seem, he even consented to sit down to the piano and 
play a piece of his own composition before Mr, Mancini, 
now Minister of Foreign Affairs in the present Italian. gov- 
ernment, ‘In Prussia,’ said Bismarck, ‘ political men find 
idle moments to, study the arts.’ 

‘***It is the same in Italy,’ replied Mancini, and he sat down 
in his turn and played off by heart the very piece Bismarck 
had played, and which he had then heard for the first time.” 

It is to this little event, add the newspapers, that may be 
traced the present cordiality that exists between King Hum- 
bert’s Minister and the German Chancellor. Mr, Bitter also, 
the German Minister of Finance, is said to be a great favorite 
with Bismarck on account of his musical talents. He is the 
author of the biography of J. S. Bach and of Philip Em- 
manuel and of William Friedmann Bach and also of a story 
of oratory music. 

I copy the following from a Hungarian newspaper. We 
must pick up crumbs where we find them, you know. Well, 
it is respecting the celebrated Hungarian march, introduced 
by Berlioz in his ‘‘ Damnation of Faust.” It appears, then, 
that Franz Rakoczy, the hero of the Magyar independence 
wars, when returning from the battle of Szibo, where he was 
defeated on the 10th November, 1705, heard, for the first time, 
that air played by a zingaro—a certain Barua Miska (Michael 
Barua)—and it was he who called the air Rakoczy’s March, in 
honor of the warrior. A descendant of Barua, the ‘‘hand- 
some Zinka,” made it known, playing it all over the country. 
At Stuhlweissenburg (Heaven forgive the Germans their long 
words), Zinka met a musician, the Abbot Vacek, who noted 
down the music, and afterwards the march assumed a perfect 
musical form under the composer Ruszicska’s hands, It 
was then that it began to be varied, according to the practice 
of Magyar musicians. Many variations of the march have 
been written, and others are being daily improvised at the 
fancy of executants. And this is the story of the celebrated 
Rakoczy March. 

At Piacenza, a new opera, ‘ Zella,” by Maestro Bolzoni, 
has been given with great success. The maestro was called 
out thirty times, and several of the pieces were repeated. 

This is the year of theatre burnings. This week, a wooden 
theatre at Bologna has been burned down. A company of 
amateur actors had asked permission to give a performance 
in it, but the authorities refused, unless precautions against 
fire were provided. These, perhaps, would have been taken; 
but, in the meantime, whilst the amateurs were rehearsing, 
the theatre suddenly burst in flames. The fire was seen ata 
distance of ten miles, and was thought to be an aurora bo- 


realis, The authorities were right, therefore, in forbidding a 
performance in the building. Fortunately, the few persons 
on the stage could easily escape. 

Do you know Caracciolo’s music? If not, get it at once. 
It is being sung everywhere; by palace princess as by cottage 
spinning-girl. The prettiest pieces are ‘t Danza delle memo 
rie,” ‘Canto del mulattiere,” ‘* Sogno fa,” ‘* Canto Irland- 
ese” and ‘‘La mia fanciulla” (perhaps the prettiest of all). 
They can all be had for soprano, mezzo-soprano, contralto, 
tenor, baritone and bass, 

In Rome, the theatres are empty, owing to the heat, which 
is terrific this year. 2 
It is not yet known who will be manager for the ‘* Apollo 
next carnival. Strakosch is among the many talked of. Ia 

another letter I will give you all the articles to be 

upon between the municipality and whomever who may be 
chosen to undertake the management. It is not an easy under 
taking, I assure you. In the meantime, Au Revol. 
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NEW YORK, SATURDAY, SEPTEMBER 3, 1881. 


SOCK AND BUSKIN. 


...-Tom Martin is sick of ‘‘Coney Island” and goes now 
with ‘‘ The World.” 

...-F. S. Chanfrau will, as usual, open the Boston Thea- 
tre early in September. 

...-The Hanlon-Lees Family will appear at Abbey’s Park 
Theatre on September Io, 

..-. Augusta Fay is the soubrette of Chanfrau’s company, 
and a clever little actress, 

....O. H. Barr hasarrived in the city. He supports 
Chanfrau. A good actor. 

...-H. W. Mitchell, a sterling actor, will play the leading 
business with Marie Prescott. 

...-Marion Fiske will probably resume her old _ position 
with ‘Fun on the Bristol” company. 

...-Edwin Booth and family are still at Long Beach, L. L., 
where they have been for the past ten weeks. 








..--Bartley Campbell’s ‘‘My Partner,” was produced 
at the Grand Opera House on Monday evening. 

..--Leonore Simons, lately with the Fabbri Grand Opera 
Company, has joined Jarrett’s ‘‘Fun on the Bristol.” 

...-Edings & Cox have purchased of Leo Goldmark ‘The 
Princess of Bagdad,” a powerful play by Alex. Dumas, Jr. 

....Oliver Doud Byron inaugurated the season at Haver- 
ly’s Brooklyn Theatre in ‘‘Ten Thousand Miles Away” on 
Monday evening. 

..»-One of the most promising of young actresses is 
Regina Dace, who has been engaged to support F. S. Chan- 
frau this season, 

....B. Macauley began the second week of his engagement 
at the Standard on Monday evening, in *‘The Messenger 
from Jarvis Section.” : 

....At Niblo’s Garden ‘‘My Geraldine” will be followed 
next week by a reproduction of ‘‘The World,” which will be 
brought on from Chicago. 

...-Effie Vaughan, the bright little soubrette of the Pres- 
cott Company, has returned from Long Branch, where she 
has been spending the summer, 

....Baker and Farren, character actors, produced at the 
Windsor Theatre on Monday evening ‘‘Up Salt Creek,” a 
new play written for them by Robert G. Morris. 

..--Howard Paul, the manager of the Alhambra, London, 
Barton Key and Alfred Cellier were passengers on the 
Britannic, which arrived here on last Saturday. 

..--Kate D. Morris, formerly a great belle in Indianapolis, 
and last season a member of Daly’s company, will play the 
juveniles with the Marie Prescott company this season. 

.++.The Canada papers mention favorably Estelle Clif- 
ford, a society lady, who has recently adopted the stage. She 
is said to be very pretty and evinces great dramatic talent. 

...-Harrigan & Hart’s new Theatre Comique, on the site 
of the old Globe Theatre, was opened on Monday evening, 
when the new play by Harrigan, entitled ‘‘The Meejor,” was 
presented, 


..+-Jennie Lee as Jo, in ‘Poor Jo,” a character which she 
has played with great success in England for upward of five 
years, appeared at Haverly’s Fourteenth Street Theatre on 
Monday evening. 

....Signor Rossi intended to bring Signorina Ruta with 
him to play Juliet, Desdemonaand Ophelia, but has abandoned 
the idea, and Louise Muldener will be his support in his 
American engagement. 

....Adéle Waters, a new aspirant from the Pacific coast, 
made her appearance on Monday night in Detroit with Rob- 
son and Crane’s company. Miss Waters serves in the com- 
pany as leading juvenile, 

...-On Monday evening, at the Waverley Theatre, Brook- 
lyn, ‘Robert Churchill,” a new society play, was produced 
under the direction of Welsh Edwards, and with James E. 
Nugent in the title réle. 

....The Gosche-Hopper ‘‘ One Hundred Wives” company 
will open the season at Poughkeepsie on September 12, re- 
turning thence in November, and afterward appearing in 
New York and Brooklyn. 

....On September 12, Mr. and Mrs. George S. Knight will 
return to the stage here at the Grand Opera House. They 
have been acting lately in England in Bronson Howard's 
new play, ‘Baron Rudolph.” 

-.-.Kate D, Mayhew has purchased several plays which 


during the coming season. Miss Mayhew is an accomplished 
actress and will no doubt prove successful. 

.---The Kiralfys have settled upon September 5 as the date 
of their presentation of the grand European spectacle of 
**Michael Strogoff” at the Academy of Music. In the vari- 
ous departments of the company—the cast, ballet, super- 
numeraries, &c.—no less than two hundred and fifty-five 
persons will be employed. In the second tableau of the first 
act they will all appear together on the stage. The scene is 
that of a gypsy festival at Moscow, and the contrasting cos- 
tumes of the various nationalities—Russian, Tartar, Siberian, 
Turkish, &c.—will produce avery striking pictorial effect. 
The premiere of the ballet, Mlle. Bazano, arrived from Milan, 
where she has been dancing at La Scala, on Thursday morn- 
ing. She is a young and rather pretty Italian girl, aged 
twenty, and has attained remarkable proficiency in her art. 
The full ballet will comprise sixty persons. The cast of 
characters will include George Rignold’s brother, William, 
who assumes the réle of the courier, Michael Strogoff; Charles 
Chapelle, a London actor, who plays /van Ogareff, the Rus- 
sian spy; Ellie Wilton, a lady who has never had much op- 
portunity in New York, as Nadia Fedor, the gentle heroine; 
George K. Edeson, late associate manager of the Park The- 
atre, Brooklyn, as Mr. Sharp, special war correspondent of 
the New York Herald; Allen Thomas as Blount, reporter of 
the London Daily Telegraph; Mrs. J. L. Carhart as Martha, 
the courier’s patriotic mother; and Ada Nelson, said to be a 
robust English beauty of the Ada Cavendish type, as Zangari, 
the seductive gypsy girl. The music, which will be an im- 
portant feature, is by Franz von Suppe, of Vienna, and was 
specially written for this spectacle. Anton Rubenstein, the 
pianist and composer, has contributed a bit of Russian mel- 
ody called the ‘‘March of the Hussars.” The arrangement 
of the ballet music is by Fred. W. Zaulig, the well known 
orchestral leader of this city. All of the scenery, costumes, 
armor, and stage effects will be new, and the right to the 
mechanical contrivances used in Vienna was bought in that 
city and copyrighted here. Ed. Roemer, of the Stadt Thea- 
tre, Leipzig, will supervise this departmen:. The Kiralfys 
will give the original version of the piece as done in London, 
Vienna, Berlin, &c., slightly altered and rearranged for this 
stage. They have been having three rehearsals a day, and 
will have everything in readiness for the opening on Monday. 


--+-'Cinderella at School” will be performed for the last 
time at Daly’s Theatre this evening. The theatre will then 
be closed, and will be reopened on next Wednesday night, 
when Augustin Daly’s new comedy, ‘‘Quits,” will be pro- 
duced. The cast of ‘‘Quits” will include James Lewis, John 
Drew, Digby Bell, W. J. Lemoyne, Laura Joyce, Ada Rehan, 
Mrs. Gilbert, and Helen Tracy. ‘‘Quits” will be followed 
later in the season by Edgar Fawcett’s new comedy, which is 
not yet named. On September 21 Mr, Daly will begin a se- 
ries of matinée performances of serious drama, in which H. 
Pitt and Agnes Leonard will make their appearance. It is 
announced that throughout the season the Wednesday after- 
noon performances will differ from those given in the even- 
ings and on Saturday afternoons. Among the actors of Mr. 
Daly’s company who will appear at some future date are 
Marie Williams, May Fielding, George Vandenhoff, Jr., W. 
J. Nowlan, and Mr. Bedell. 


...+Lillian Cleves will begin her first season as a star at 
Allentown, Pa., on Monday, September 3, appearing as 
Justine in “Only a Farmer's Daughter,” supported by a good 
company, in which will be Bertha Welby and several other 
well known performers. Miss Cleves starts out with a new 
wardrobe and with most of her season’s time already filled. 
She bears a striking personal resemblance to Clara Morris, 
and possesses some of the traits of the near future zsthetic 
actress, at least those who ought to know make this claim. 


....W. S. Coup’s magnificent combination of trained ani- 
mals and athlete performers will open at Madison Square 
Garden next week. Mr. Coup’s name is a guaranty of the 
best that can be offered in the circus ring and of the utmost 
respectability in connection with a show of the class to 
which it belongs. The attractions promised are most varied. 
Three rings are to be pitched, and the ensemé/e of this gigantic 
hippodrome will be one of the most superb ever seen. 
....The season of Mr. and Mrs, W. J. Florence’s company 
will begin September 12, in the Globe Theatre, Boston. The 
company is composed of Levi Harris, W. Taverna, M. C. 
Daily, Hubert Ayling, Charles Dale, Frank Lamb, Oliver L. 
Jenkins, Edward Jones, Charles Petters, Joseph P. McElroy, 
Miss Ada Van Cortland, Ethel Greybrook and Annie Ellsler. 
...-Brooks and Dickson’s programme for the season is 
fully arranged. They will represent Mary Anderson and 
John McCullough, and they will direct the business of Mr. 
Raymond, the Vokes. Family, Mr. Goodwin and Miss 
Weathersby, Miss Davenport, the ‘‘Two Nights in Rome” 
company, Mr. Hermann, Mr. Emmet and Genevieve Ward. 
...-Daniel Frohman has begun work as director of the 
Madison Square Theatre, and says that ‘‘The Professor” will 
be kept upon the stage beyond its one hundredth night, 
which is now approaching and which will be fitly commemo- 
rated. The plans for an early production of Mrs. Burnett's 
drama have in consequence been given up. 

..-.-Marie Prescott is hard at work rehearsing her com- 
pany, which opens the season at Indianapolis on September 


cent. Miss Prescott is very enthusiastic over her prospects. 
She is a brilliant woman and will undoubtedly prove one of 
our most successful stars. 


.-+.Kiralfy’s version of ‘‘Michael Strogoff” was produced 
at the Academy of Music on Thursday evening, The cast of 
the play comprised William Rignold, Charles Chappelle, 
Allen Thomas, G. K. Edeson, H. Gwynette, Ella Wilton, 
Mrs. J. L. Carhart and Ada Nelson. 


.-+.** Felicia,” with Rose Eytinge as star, commenced the 
season at Paterson on Saturday last. The company proved 
an exceptionally good one, and especially Georgie Knowlton, 
who made a marked hit as Dolores, the part played originally 
by Sara Jewett. 

-++.The genial John Watson has arrived. He thinks of 
Starting a laundry in this city. John went out with an “‘Oli- 
vette” company, which stranded in Rhode Island, and had to 
become Chinaman. In this manner he ‘raised the wind” 
and got safely home. 

.---Alex. Caufman has returned from Lake Placid, where 
he has been rusticating for the past five or six weeks. He 
will soon commence rehearsing ‘‘Lazare: A Life's Mistake,” 
which is said to be one of the greatest modern plays. 


CORRESPONDENTS’ NOTES. 

Bactimore, Md., August 25.—At Ford’s Grand Opera House 
the season of 1881-82 was opened on Monday night, with 
John E. Owens in two of his best réles and supported by a 
strong company. During the vacation the house has been 
renovated and repainted and carpeted afresh. It has also 
been provided with electric lights. These are admirable for 
lighting the entrance and lobbies; but in the interior they are 
rather too brilliant. Mr. Owens undoubtedly stands at the 
head of his profession in his particular line of comedy, and 
does not, like other comedians, carry certain mannerisms or 
effects into all his personations; he merges his own individu- 
ality completely in his part. He was supported by R. L, 
Downing, Giles Shine, Mrs. Frankie McClellan, Blanche 
Thompson, and Mrs. Eberle. Mr, Owens was greeted with 
very cordial demonstrations on his first entrance, and they 
were protracted until they became almost embarrassing. 
The Opera House has been crowded every night during the 
week, Next week Mr. Owens is announced to appear in his 
great characterization of Cab Plummer, supported by the 
distinguished actor Charles Vandenhoff. Albaugh’s Holli- 
day Street Theatre has been handsomely embellished during 


the past few weeks, and will be opened for the sea- 
son on Monday evening, August 29. The attraction 
will be Barlow, Wilson, Primrose and West's Mam- 


moth Minstrel Troupe. This company numbers some 
forty artists, and is said to be one of the most com- 
pletely equipped minstrel companies on the road. Ker- 
nan’s Monumental Theatre has been filled every evening 
during the week with audiences that have been much pleased 
with the excellent programmes offered by the manager. The 
olio consisted of Edith Sinclair and Ed. F. Barnes, Kitty 
Wells, Joseph Massey (who performed the extraordinary feat 
of walking on his hands on two telegraph wires stretched 
from the centre of the stage to the gallery), Moore and Les- 
singer, Frank Bush and others, The performance concluded 
at a late hour with the border drama, entitled ‘‘The Boy 
Scout of the Sierras,” by N.S. Wood, supported by Kitty 
Pell as O/d Bet and Maurice Pike as Fritz. Incident to the 
drama are introduced the Indian steeds ‘‘Hassan” and ‘‘Ab- 
dailah.” There have been good audiences at the Front Street 
Theatre during the week, and an excellent performance was 
given. The olio which preceded the drama was a good one. 
There were three ‘‘double team” artists, who gave good and 
funny acts, as follows: Morton and Bryant in first class song 
and dance, Weston and Hanson in a good musical sketch, 
while the Hogan Brothers—the Kickapoo dancers—in their 
merry Hottentot act fairly captured the house. Lah-da-dah 
Fred. Roberts sang a number of new songs, which were 
very entertaining. The entertainment concluded with the 
drama ‘‘Queen’s Evidence,” with J]. H. Rowe as Gilbert 
Medland and Dan. A. Kelly, the manager of this house, as 
Isaacs, He scored a big hit. Ww. 


BataviA, N, Y., August 26.—Manager Ferrers has booked 
a large number of fine companies for the coming season, and 
altogether the outlook is promising. The improvements in 
the Opera House are now completed, and add greatly to the 
beauty as well as the comfort of the house. George ]. 
Weiss, of this place, is ahead of J. Rial’s ‘Humpty 
Dumpty” troupe as programmer and lithographer. H. A. B, 


BurraLo, N, Y., August 22.—Monday, August 22, the 
opening of the Academy of Music for the season, with the 
Clarke-Gayler Combination in ‘‘Connie Soogah,” George 
Clarke in the character of Corney McGrath, assuming the 
disguise of Connie Soogah, the jolly peddier, with new and 
stirring Irish songs. The part of Nellie Nolan will be as- 
sumed by the versatile soubrette Jennie Yeamens. The Rog- 
ers Palmer-Graham Company, under the management of 
Hon. Dan Macauley, late Mayor of Indianapolis, will occupy 
the boards of the Academy all next week, presenting its new 
musical comedy entitled “My Sweetheart.” The principal 
réles will be sustained by the sprightly little actress Minnie 
Palmer and Mr. Graham. Jane Coombs will appear at St. 








are pronounced by critics to be very strong. She will star 
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27, in two of her favorite réles supported by a strong com- 
pany. The regular season at the Adelphi Variety Theatre 
will open Monday, August 29, Joe Lang manager; Nick 
Norton stage manager; Mr. Trallis treasurer. A strong 
specialty company will have the boards the opening week. 
L. N. K, 


Cuicaco, Ill., August 25.—The great dramatic event of the 
present week has been the advent of A. M. Palmer’s Union 
Square company at the Grand Opera House in ‘‘Daniel Ro- 
chat,” now rendered for the first time, I believe, in our city, 
Everything that looks like a chair is sold before the red cur- 
tain goes up on the first act. The ‘‘Geneva Cross,” it is pre- 
sumed, will be the next production, to be followed by sev- 
eral other first-class plays during the company’s eight weeks’ 
engagement. At McVicker’s Theatre ‘‘The World,” in its 
last week, is as difficult of access as ever to late comers, and 
Brooks & Dickson, with James Morrissey, will have to come 
this way once more to gratify those who have missed seeing 
the wonderful piece during its present run, At Sprague’s 
Olympic Theatre an Irish Land League piece, ‘‘Eviction,” is 
drawing larger audiences than the house has held for some 
weeks back. Standing room is ata premium. On Monday, 
22d, Hooley’s will reopen with Henrietta Vaders and a good 
company. The Lyceum has been leased by a wealthy gen- 
tleman of this city for a term of years, and will be under the 
management of James S. Edwards, of Evansville, Ind., who 
is now in New York engaging people for the coming season, 
Haverly’s new theatre will open on September 12 with Rob- 
son & Crane, G. B. H. 


Detroit, Mich., August 26.—Thursday evening, the 18th 
inst., the doors of Whitney’s Opera House were thrown open 
to the public, under the management of Fred C, Whitney, 
for a brief season of three nights, when Mr. Magnus’ comedy, 
“Mrs. Partington,” was produced with Charles Fostelle in 
the title réle, Owen Fawcett as /ke, George Cain as The 
Judge and J, O. Sefton as The Deacon, On the whole, the 
comedy is a good une, but needs much pruning of the 
coarse and vulgar parts which abound here and there, before 
itcan gain in favor with refined audiences. Whatever the 
intentions of the author and Mr. Fostelle, the most obtuse 
observer could have noticed that The Judge and The Deacon 
made the play a success. On the evening of August 25 the 
Detroit Opera House was opened to its numerous patrons, 
under the management of Charles A. Shaw. The play that is 
to occupy the board of that house for this week is ‘‘Wanted 
—a Carpenter,” in which Gus Williams appears as Professor 
Conrad Keiser, and is supported by a fair company, of which 
Dora Stuart is unquestionably the best member. The old 
Variety Theatre has been torn down and in its place rises a 
handsome little building bearing the name of ‘‘Park Thea- 
tre,” the management of which Charles White promises shall 
be first class. It opens next Monday. e 2 8 


Farco, Dakota, August 23.—The Kate Putnam Com- 
bination Troupe opened in Chapin Hall August 16, and was 
liberally patronized by the good people of Fargo. Although 
the troupe named possibly would not have entertained a New 
York or Boston audience, yet the dearth of amusements here 
is such that the people turn out liberally and patronize any- 
thing promising a good evening's entertainment. Miss Put- 
nam essayed to do Fanchon, and her shadow dance received 
merited applause; but the presentation of the play was far 
below the standard erected for it by Maggie Mitchel. Her 
Olivette and Lena the Madcap, was fair, but was not well sup- 
ported by the members of the troupe. They left here August 
20 to try their fortunes in the town of Winnipeg, Manitoba. 
At present we have but one rather indifferent hall for dra- 
matic and musical entertainments, but a number of our 
citizens, headed by Colonel Yerkes, Mayor Chapin and 
Major T. S. Quincey have subscribed to build a good opera 
house which will be started early in spring. Our city is now 
without any entertainment whatever, waiting for the arrival 
of any other troupe whose fortunes attract them this way, of 
which you will receive due notice, Junius. 


JACKSONVILLE, Ill., August 25.—Strawn’s Opera House 
was opened on Monday night, 22d inst., with ‘‘Lost and 
Won,” by the Basye and Cotton combination. This is a 
new organization, and from its reception here I can assure it 
a successful season. ‘Our Boys” last night drew a rousing 
house—such a house as one enjoys to see, attentive, orderly 
and happy. During the vacation considerable improvements 
have been made in the Opera House, The decorations have 
been touched up, new scenery added and aisle mats laid down, 
for all of which the public will feel indebted to Manager 


Hugh Smith, who thus adds to its comfort and pleasure. It 
is to be regretted that such other changes were not made to 
insure life and limb as would have satisfied the public. Hu- 
man life is something of greater importance than the pocket 
of the wealthy owner of the Opera House. So great is the ap- 
prehension of danger in the event of panic that some of our 
playgoers provide themselves with life preservers, in the 
shape of cords and ropes, before going to an entertainment 
here when there is a crowd expected. Think of it! An 


opera house on ferra firma as unsafe as a steamboat on Long 
Island Sound. OTHO, 
Newakk, N. ]., August 26.—After an interval of several 


months’ duration, the Park Theatre was opened for three 
nights for a preliminary season on August 18, when Mrs, 





Everett’s new American play of ‘‘Ruth, an American Wife,” 
was presented for the first time on any stage. The play was 
not greeted with either large or enthusiastic audiences, and 
needs to be rewritten and to be presented by a better com- 
pany before it will"be ago. As it was presented it was dull 
and tedious, and Mrs. Everett, the author, who assumed the 
principal part, was very amateurish. The regular season 
will begin on September 3, when the Minnie Palmer-Gra- 
ham Comedy Company will present for the first time its new 
play ‘‘My Sweetheart.” Leonard Gray, the manager of the 
Park Theatre and Grand Opera House, has engaged the fol- 
lowing attractions for the coming season: Campbell's plays 
of the ‘Galley Slave” and ‘‘My Partner;” ‘‘Legion of Hon- 
or,” with Samuel Percy and Louis Morrison; ‘‘One Hundred 
Wives,” by the Gosche-Hopper Company; ‘‘Felicia,” with 
Rose Eytinge in the leading part; ‘‘All the Rage,” ‘‘Hearts 
of Oak,” ‘‘The World,” ‘‘Rooms for Rent,” ‘‘Fun on the 
Bristol,” Mitchell’s Pleasure Party in ‘‘Our Goblins,” 
anew comic opera “Our College Boys,” ‘Hazel Kirke,” 
“Strategists,” ‘‘Won at Last,” “Fun in a Photograph Gal- 
lery,” ‘*Tourists in a Pullman Palace Car,” aud the Rice Sur- 
prise Party. Among the stars of the season will be Mary 
Anderson, Janauschek, Fritz Emmet, Maggie Mitchell, Gen- 
evieve Ward, Annie Pixley, the Florences, Mile. Rhea 
Harry Sargent’s new star, and Josephine Lee in her great 
part of Poor Jo. Music, and especially the opera, will be by 
no means neglected. The Emma Abbott English Opera 
Troupe is booked for several nights. ‘‘The Mascotte,” 
“‘Olivette,” and ‘‘Billee Taylor” will be given by first class 
companies. The Troubadours will appear in ‘‘ The Brook.” 
The many fine attractions mentioned above show that Mr. Gray 
is alive to the wants of the theatre-going public. The old 
saying that the people of Newark would only patronize min- 
strel shows and the circus is heard no more since we have had 
a theatre such as the Park is. It is a beautiful little bijou 
theatre, second to none in the State, and metropolitan in its 
scenery, orchestra and attractions, and, managed by such an 
efficient manager as Mr, Gray, the public has supported it 
liberally. Many of the companies booked for this season 
played to large houses last season. Mr. Gray, having control 
of both houses in the city, will keep the Park for smaller 
companies and will play the stars and larger companies at 
the Grand Opera House. The season there will be opened 
on September 1 by Nick Roberts’ ‘‘Humpty Dumpty” com- 
pany, followed on the 2d by Jay Rial’s ‘‘Uncle Tom’s Cab- 
in.” The Newark people are beginning to ask why it is and 
what they have done that so many new plays are presented 
here for the first time, ‘Coney Island; or, Little Ethel’s 
Prayer,” that great emotional, serio-comic play now playing 
to such immense houses at the Union Square, first saw (for it 
was not seen by very many here) its initial performances at 
the Park last winter, and then we have had ‘‘Ruth,” and now 
‘‘My Sweetheart,” on September 3; but anticipation is high 
over the latter, and there are many wishes for its success. 
The amateur societies are busy perfecting their plans for the 
coming season, and as soon as settled I will send full report 
of all of them. FRANK, 


RICHMOND, Va., August 27.—S, G. Pray, the courteous ad- 
vance agent of Anthony, Ellis & Hathaway's ‘‘Humpty 
Dumpty,” is in the city billing the company, and reports 
business so far first class. The following are underlined at the 
theatre: September 2 and 3, Fay Templeton Troupe in ‘The 
Mascotte;” 7th, Barlow, Wilson, Primrose & West Minstrels; 
12th and 13th, Haverly’s Mastodon Minstrels, forty strong; 
15th, 16th and 17th, John E, Owens, under the management 
of John T. Ford, The season promises to be an active one, 
as Manager Powell informs me that he has only nine unfilled 
dates from September 28 to February 9. George W. King, 
of Philadelphia, has been appointed manager of the Virginia 
Opera House. At the Comique, Lizzie Aldine, serio-comic, 
John Goodman, R. Harry Davis and Belle Goodman, the 
wonderful child artist, opened on the 22d; business fair. 
Blandowski’s Spanish students did not appear on the 22d, 
as announced. FF. P. dhe 


Toronto, Can., August 25.—Both opera houses opened 
this week, with Ada Gray in ‘‘East Lynne” at the Royal, and 
‘The World” at the Grand, The latter is drawing well. 

*" FEurx. 


Utica, N. Y., August 20.—The dramatic season here is 
beginning to show some signs of life. Ada Gray and a very 
good company present ‘* East Lynne” at the Opera House 
this evening. Anthony and Ellis’ *‘ Uncle Tom’s Cabin” 
troupe will fill the boards at the Opera House on the evening 
of the 24th. The personnel of the company remains the 
same as last year. The City Opera House will be opened on 
the 24th by the Hibernian minstrels. The company will also 
appear at the same house Thursday evening, 25th. The 
company numbers eighteen ladies and gentlemen who played 
to good business all last winter. Happy Cal Wagner, one 
of the most popular minstrels on the stage, has organized a 
fine company for the season and will open at Troy, 22d; 
Saratoga, 23d; Ilion, 24, and will appear at the Utica Opera 
House, 25th. Nearly forty artists have been enrolled, many 
of whom have been long and favorably known to minstrelsy. 
Among them are Harry Lansing in his female impersona- 
tions, Quilter and Goldrich, character artists, Sage Rich- 
ardson and Chas. W. Young, the former a great favorite in 
Utica. E. H. W. 
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NOTES AND ACTIONS. 


....F. Connor receives orders as fast as he can fill them. 

....A. J. Ward, music dealer, Newport, R. I., has given a 
chattel mortgage for $108. 

...-Calenberg & Vaupel sent a shipment to Canada last 
week of their new scale 7 pianos. 

++.-Quite a number of the Boston piano manufacturers 
have been summering at Saratoga. 

..-.J. S. Wright, musical instrument dealer, Lincoln, Neb., 
has given a chattel mortgage for $202. 

.---Among the shipments made this week, by J. & C. 
Fischer, was one to Valparaiso, Chili. 

....The Mason & Hamlin Organ Company is kalsomining 
and otherwise renovating its warerooms. 

....S. W. Hutchins, dealer in musical instruments, Wheel- 
ing, West Va., has been burned out. Insurance, $2,500. 

....The Mechanical Orguinette Company is making a great 
display of sheet music, at the New England fair, Boston. 

....The Weber pianos will be exhibited at the exhibitions 
to be held at Cincinnati, Milwaukee, Atlanta and Montreal. 

...All of the out-of-town trade coming to the city are re- 
spectfully invited to visit the warerooms and factory of Jar- 
dine & Son. 

....Col, Gray, of the Schomacher Piano Company, Phila- 
delphia, was in town during the past week securing supplies 
for the coming season. 

..--Mr. Thompson, of the Ivers & Pond Piano Company, 
Boston, is spending his vacation in Canada. He visited 
Saratoga on his way thither. 

...-Charles Bourne, of William Bourne & Son, Boston, was 
in town last week securing supplies for the fall trade. He 
was returning from a Western trip. 

..--Guild, Church & Co., Boston, have recently occupied 
a new factory, in which machinery is largely used in the man- 
ufacture of cases and other material. 

....-Among the Philadelphians who are displaying largely 
at the New England Mechanics’ Fair, Boston, perhaps one of 
the most notable, is the Schomacher Piano Company. 

....Mr. Kohler, of Kohler & Chase, San Francisco, Cal., 
is at present doing the New England States, and will visit 
this city shortly. It is expected he will purchase largely. 

...-.-Charles A. Boyd, of G. R. Hanford & Co., Watertown, 
N. Y., left an order one day last week for an upright intended 
for exhibition at a fair to be held soon at Carthage, N. Y. 

....Henry F. Miller, Boston, has just occupied a new fac- 
tory in addition to the old one. B. N. Smith has received a 
considerable order for piano legs for use in the new edifice. 

....The Chase Piano Company, of Richmond, have just 
completed a large additicn to their factory, and soon expect 
to be able to send out one hundred pianos per month, to sup- 
ply the increased demand of orders. 

....Sohmer & Co. shipped this week to Pittsburg one of 
their grands for exhibition at the fair, which opens at that place 
on Monday. J. W. Hoffman & Co., their agents there, will 
exhibit it with other of the Sohmer pianos. 

....The senior partner of a firm in Calcutta, Hindostan, 
visited the Mechanical Orguinette Company's warerooms one 
day last week and, after examining the goods, left a $1,500 
order, and said that a $5,000 order would soon follow. 





..-.-Owing to an increased demand for its products, the 
New Haven Organ Company has largely increased its manu- 
facturing facilities. The instruments built by this house are 
said to contain all modern improvements and to be much ap- 
preciated by the trade. 

....The Milwaukee Exposition Grand Triumphal March, by 
Gustav Bach, was written specially for the opening of the Ex- 
position, and is well spoken of by those who have seen the 
music. It is dedicated to Henry M. Mendel, and is published 
by Wm. Rohlfing & Co.,” with an elegant lithographed title 
page, on which is a picture of the Exposition building, and 
another of the great organ. 

....Wessell, Nickel & Gross, the celebrated pianoforte 
action makers, gave a picnic and summer night's festival to 
their employees at Elm Park last Saturday afternoon and 
evening. There were representatives present from several 
piano houses in Boston, Philadelphia and New York. The 
dancing commenced at two and was kept up till a late hour. 
All who were there pronounce it the pleasantest picnic of the 
season. 

....Jardine & Son are building four new organs as follows: 





a $7,000 one for St. David’s Episcopal Church, Manayunk, 
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Philadelphia; a $15,000 one for the Epiphany Church, Phila- 
delphia; a $5,000 one for the McKendree Church, Nashville, 
Tenn.; and a $5,000 one for a Roman Catholic Church, Algiers, 
La. 

_ Sylvester Tower, Cambridgeport, Mass., has made 
some important improvements in his factory, whereby his 
manufacturing facilities are largely increased. Among his 
productions which are now popular are his pianoforte and 
organ keys and actions. 

..A. Poppenberger who is well known among New York 
piano manufacturers, is superintending the making of the up- 
right pianos for the New England Piano and Organ Company, 
and is bringing out a new style of upright, the distinguishing 
feature of which is that the back is left out, which makes it 
much lighter. 

..Ernest Lavigne, of Lavigne & Lajoie, Montreal, was in 
town during the past week, and left a considerable order for 
uprights with Sohmer & Co. Mr. Lavigne says that, his house 
will most probably make the Sohmer piano become the most 
popular of all instruments throughout the British provinces. 
It is already in favor there. 

...A reporter of THE Courigr stepped into Guest’s 
music house, Burlington, Ia., one day last week, and found 
Mr. Guest away in New York and Boston, making arrange- 
ments for a big stock of pianos, Mr. Minton, Guest’s righr- 
hand man, reports business in the retail department good, 
and the wholesale unusually so. 

_...B. N, Smith, the well known piano leg carver of this 
city, has recently returned from Boston, and reports that 
while there he visited most of the piano factories. He says 
that every person he met reported trade during the summer 
months unusually good, and that from present indications 
the fall trade would be excellent. 

....Lindeman & Sons report that the fall business has open- 
ed with favorable auspices, and state that their grands which 
they introduced about three months ago are meeting with 
much favor. The firm’s pianos will be exhibited at the Cin- 
cinnati exhibition which opens next week. The firm’s agents 
at that place, Lindeman Brothers, will have charge of them. 

..Alanson Reed, of A. Reed & Sons, Chicago, was in 
town last week, and stated that one of the objects of his visit 
was to look around through the various factories of this city 
to secure, if possible, better pianos than those he has been 
handling. He visited, for the first time, F. Connor’s ware- 
rooms, and said he was much pleased with the firm’s instru- 
ments. 


..Emile Levy, of E. Witzmann & Co., Memphis, Tenn., 
paid a visit to THE CourIEeR office during the past week. Mr. 
Levy is in town to secure stock for the fall trade, which, he be- 
lieves, will be unusually large. The firm which he represents. 
is agent for several piano companies, among them A. Weber 
and Kranich & Bach. It also holds the agency for the Pelou- 
bet Organ Company, and handles as well as publishes sheet 
music largely. 


....Owing to a continued increasing demand for its instru- 
ments, the Ivers & Pond Piano Company, Boston, has been 
compelled to build a new factory, which it is now putting up 
with all possible speed. With the present facilities the firm 
could only produce eight pianos per week, whereas the de- 
mand is said to average twenty-five. The new factory is being 
built in Boston, within easy reach of the warerooms, which 
will also facilitate matters, as the old factory was located at 
some distance from the city. 


...-Among the visiting members of the trade to the city 
during the week were T. S. Beckwith, of T. S. Beckwith & 
Co., Petersburg, Va.; Mr. Thompson, of Thompson & Co., 
East Liverpool, O.; W. K. Smith, of Smith & Nixon, Cin- 
cinnati, O.; A. H, Fischer and A. B. Judkins, Springfield, 
O.; E. C. Ricksecker, Bethlehem, Pa.; H. G. Hallenberg, 
Memphis, Tenn.; Messrs. Thomas and Clinton, of Cluett & 
Sons’ Albany house; Mr. Wilmot, of Cluett & Sons, Troy, 
and Mr. Leiter, of Leiter Brothers, Syracuse, N. Y. 


..The Emerson Piano Company, Boston, is making a 
magnificent display at the fair now being held in that city. 
It has erected in a select place an apartment for its own ex- 
clusive use, in which all of the specimens of its manufacture 
are exhibited. This apartment, which to a certain extent re- 
sembles a parlor in a millionaire’s mansion, is richly carpeted 
and decorated in oriental fashion. It is said that the beauty 
of this apartment had nothing of the kind to exceed it in 
richness and taste at the Centennial. Mr. Carter has charge 
of the exhibits, and it is said does his part in an admirable 
manner, 

-- Strauch Brothers have this week occupied the new ad- 
dition to their factory. It is twenty feet in front by eighty 
deep, and contains four floors. The machinery is being put 
inas fast as possible, Already several new moulding ma- 
chines, planers, saws and small machinery, including boring 
lathes, are in place, and it is expected that everything will be 
in running order in a few days. The new structure is built 
adjacent to the old one, and is connected with it by large 
arched openings on each floor. The constantly increasing 
demand for grand and upright actions incited the proprietors 
to increase their manufacturing facilities. 


-++-Ernst Gabler has taken out a patent for an improve- 


an upright or other pianoforte with means for regulating and 
graduating the size of the openings through which the waves 
of sound leave the instrument on their way to the ear of the 
hearer, so as to enable a skillful player by correct manipula- 
tion of the treadle, key, or lever that connects with the ad- 
justing mechanism to increase or reduce the ‘‘swell” as it is 
termed of the sound and insure an entirely novel and su- 
perior musical effect. The invention consists principally in 
providing the instrument with suitable lids or plates by 
means of which the openings in its front or top can be closed, 
and in combining these lids or plates with mechanism, by 
means of which they can be gradually or suddenly and more 
or less opened to regulate the size of the discharge openings 
for waves of sound. 

-+-eChas, J. Fugelman, of Sohmer & Co., died at his resi- 
dence, 289 Bloomfield street, Hoboken, on Friday, August 
1g. The deceased was born in this city in 1849, and was edu- 
cated at the public schools. About the age of sixteen he 
began to learn the turning business in his father’s shop. In 
the year 1868 he engaged as bookkeeper with J. Bornhoeft, a 
prominent veneer manufacturer, where he attained a useful 
knowledge of the lumber business. In 1871 he entered the 
employment of Sohmer & Co. as bookkeeper, and in the fol- 
lowing year was admitted to partnership in the firm. The 
funeral cortége, which was very large, included the employ- 
ees of the factory, the Hoboken Young Men's Social Club, 
and the Euterpe Musical Society, also of Hoboken. The in- 
terment was in Hoboken Cemetery. All of the friends and 
acquaintances of the deceased speak of him in the highest 
terms and deplore his loss. 








Western Pennsylvania Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT.| 
Eris, Pa., August 23, 1881. 
USINESS in pianos and organs in this city seems 
to be ‘‘booming.” I called on J. J. Lejeal, our Seventh 
street music dealer, who anticipates a large fall trade. Mr. 
Lejeal handles the Sohmer piano and the Smith American 
organ. His sale of pianos will run six and seven a month. 
The organs he can not get fast enough to fill orders. He is 
also having a trade in the mechanical organette, of which he is 
disposing fifteen to twenty a month. He also reports a good 

trade in sheet music. 

Wm. Sell, of State street, stationer and music dealer, is 
about to depart from the music line. Mr. Sell is manager of 
the Opera House, and is now away on his annual vacation, 
visiting New York city on his trip, looking for novelties for 
the fall and winter. 

The Burdette organ factory is running on full time and can 
not fill orders. This is also the case with the Erie pipe organ 
factory. J. G. W. 








Chicago Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT. ] 


Western Orricz Locxwoop Press, No. 8 Laxgsipg ee 
Cucaco, Ill., August 24, 1881. 


EO. P. Bent, sole agent for the “Crown” organs 
and sewing machines, has changed his Kansas City 
store to 1304 St. Louis avenue. He reports ‘‘a boom in 
organs.” 
A. H. Andrews & Co. have at present a large force of men 
at work putting their new grand opera chairs into the Grand 
Opera House, of St. Louis. They ship the same pattern of chairs 
to Caldwell’s Theatre, in Omaha, and to Foster’s theatre, in Des 
Moines. Manager Hooley has ordered chairs of this firm, for 
his balcony, to accommodate his patrons as well as the con- 
gregation of the People’s Church (Dr. Thomas), which will 
worship there every Sabbath after September 1. This ag- 
gregates ten houses in this city seated with Andrews & Co.'s 
opera chairs. The following is from the American Furniture 
Gazette: 
‘*The new theatre now being erected by J. H. Haverly will 
show some very fine specimens of cabinet work, noticeable 
among which are the opera chairs, which will be supplied by 
A. H. Andrews & Co. These chairs will be partly of iron and 
partly of cherry wood, with upholstering of wine-colored plush. 
The cherry will be finished of natural color to correspond with 
the other wood work of the theatre, and the iron work will be 
painted a harmonious color. The most novel and valuable 
feature about these chairs is a device for adjusting the backs. 
By this device, the back of the chair rece.ves a sufficient in- 
clination to add greatly to the comfort of the occupant; but 
that this inclination may not cause the chair to occupy too 
much floor room, or to unduly contract the aisle space, a simple 
change of posture by the sitter suffices to bring the chair-back 
to a perpendicular, thus add ng six inches to the width of the 
aisle and permitting free passage between the rows. The 
seats are upholstered with springs, which is a comfortable 
novelty in theatre seats, and in addition to the ordinary wire 
hat racks beneath the seats is a clever arrangement for holding 
umbrellas and canes.” 
Gerberich Brothers are agents for the Emerson, Chase, 
Chickering, and Harrington & Co. pianos and for the Ithaca 
organs, at Mansfield, O. They report a large and rapidly 
increasing business. 
Whitney & Raymond, 120 and 122 Champlain street, Cleve- 
land, O., report business good, with their factory running to 


are about erecting a brick building 45 by 105 feet, four stories 
high, which will enable them to accommodate their continually 
growing trade. The building will be ready for occupancy 
about September 1. G. B. H 


An Organ W Wanted. 


: Naw York, August 3, 1881. 
To the Editor of The Courier: 


WOULD like to ask if there is in this city any 

large organ which could be rented by the hour for prac- 

tice. I know there is such in other cities; but, not being ac- 

quainted much in musical circles in New York, I hope to get 

the information through your paper, of which I am a reader. 

Respectfully yours, A STUDENT, 

Ans.—We are not certain, but think that possibly you 

can secure what you want at ee Hall.—Ep. 








NEW MUSIC. 


Music Ue amr throughout the qountry are requested to forward al 
their new Pb lications for review. Careful attention will be given and 
candid able opinions will be expressed upon them. It only be 
said that this department will be under the care of a thorough musician.} 





F. W. Helmick, Cincinnati, Ohio. 

God Bless the Little Woman.......... (song and chorus)........C. Baker. 

It is impossible to speak of such pieces from a high musical 
standpoint, or even from any musical standpoint whatever, 
for they represent a low degree of knowledge and taste. For 
a piece of its class it is quite fair, and no doubt will become 
popular, as the words have reference to President Garfield's 
wife, and the conjugal devotion she has displayed toward her 
husband during his severe trial since he was so cruelly and 
purposelessly shot down by a lunatic. But the chorus is 
wretchedly harmonized, in imitation of most pieces of the 
same character. Why not have it correct, even if it is but of 
little worth ? 





Fd. Schuberth & Co., New York City. 


No. 1.—A march whose subjects are vigorous and effect- 
ive. Even on the piano it can be played with much success, 
although on a brass band its effect would be altogether su- 
perior. Its rhythm is well defined, and if it lacks anything it 
is variety of treatment, which is difficult of attainment in 
such a class of works. 

No. 2.—This piece is written in a musicianly manner, al- 
though the subject is not very interesting or original. A 
pleasing effect will be obtained by a good performance, and 
for an occasional piece in a concert it can be recommended. 
It is dedicated to the young violinist, Maurice Dengremont. 





NEW FOREIGN PUBLICATIONS. 


Imported by Edward Schuberth & Co., New York. 


Instruction Books, Studies, Theoretical Works, &c. 





FOR VIOLIN. 
Henkel Kari.—Finger exercises for the violin. Book:.......... . ..$0.75 
I, MBs coche edcdeccdsveaves. Sévde ses bodies go 
Symphonies, Sonatas, Fantaisi Cc t and Instructive 
Compositions, &c. 
PIANO SOLOS, 
Behr, F.—Op, 24, “Loose Leaves." Four easy pieces, without oc- 


taves. No. 1, “Little Wag;"’ No. 2, “Fairy Song;" No. 3, “Gyp- 


Gar Comte” We. a. WR «= nice ccc ccccscoccces oes . . $0 50 
Devrient, F.—Op. 22, “La Desolazione.”’ Fantaisie brillante......... 18 
Fligel, E.—Op. 16, “*Bunte Reihe.”” Six short compositions. ........ 1.50 
Gerville, L. T—Op. 3, “The Carillon of Our Belfry.” Impromptu.. .s0 
Yadassoha, S.—Op. 62, Valeo Caprice... ......65 ceccccccccsncvacsss .§0 
Xder, Bela.—Wungarian Dances. In two books. Each............. 1.60 


PIANO DUETS. 


Hasse, Gustav.—Op. 46, No. 2 in G sharp. Instructive entertain- 


SE ens ehnccdneksnpewevahereccecdaviucterceccesccscss 7S 
Kieffel, Arno.—Op. 5,“*A Children's Festival.” a pleces in twe 
Ot Task: conn chad dase nciddb tbe bedded ite acdnnscevesis 1.25 
ONE PIANO, SIX HANDS. 
Herbert, Th.— Musical Flamelets."" A collection of favorite operatic 
melodies arranged : 
No. 4, “A Night in Grenada”... .... ........0.000 00000 1.00 
pg ER SIE RS aay ee LS 4 . 1. 


TWO PIANOS, EIGHT HANDS. 

Suppd, F.—Overture to his opera, “* Banditenstreiche."’ Arranged by 

i TEI fnccicdecindein cake cctceded Mirdncnscccuinaegécess . 2.40 
PIANO AND VIOLIN. 

Davidef, Chs.—Op. 23, “* Romance sans Paroles" Transcribed for 

violin and piano, by L. Auer............. .50 

Heffmann, Richard.—Op. 32, Fantaisie on Schubert's + “ eavenade, 

“ Through the Leaves”............ ..... Serrerirerrrr)) Terre rae | 
PIANO AND "CELLO. 

Bergsohn, Michel.—Op. 72, Grand Polonaise Heroique...... eae Se 


PIANO AND FLUTE. 
Gariboldi, G.—‘*Un Carnaval de Plus.” Fantaisie brillante on a 
celebrated Neapolitan melody. . ; P 
PIANO, VIOLIN AND "CELLO. 
Vint, Henri.—Op. 2, Trio.. stteeeeeeerenscaereeces tetcenccecces 3S 


PIANO, VIOLIN AND FLUTE. 
Burchard, C.—Favorite overturesarranged. Mesart—“ll Seraglio,”’ 
“Marriage of Figaro,” “Magic Flute.” Each............ 1.95 


PEDAL ORGAN, 








mentin pianos, The object of this invention is to provide 





its full capacity. They are at present behind their orders; but, 


Merkel, G.—Op. 141, Concertsatz B flat minor........................ 1.00 
PARLOR ORGAN AND PIANO. 
Leybach, 7.—*Le Réveil des Chasseurs."" Duo Concertant....... 1 RE 
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THE COURIER. 














PARLOR ORGAN AND VIOLIN. 
Lux, F.—Fantaisie.......... c.cce socccccceses coccccsccessecsvesses 3.00 


PARLOR ORGAN, VIOLIN,’’CELLO AND PIANO. 


Wagner, Rich.—Siegfried Idyll, Arranged by T. Druffel............ 2.75 
ZITHER. 
Gutmann, Fr.—Song Album. Vol. 1, Net.... cccccccees ce sees .60 


Catholic Church Music. 
Bauer, M.—Grand Mass in G, for mixed voices, with accompaniment 
of string quartet or organ. Two trumpets and tympani ad /ié7- 


fem, Latin words, Score and parts.......+ ..e.sseecseecesseeees $3.00 
Vocal Com positions. 
re DEUTSCHE LIEDER UND GESAENGE. 


Dessoff, Cite F.—Op. 6,No. 5, “Nelken.” Lied fiir mezzo Sopran. ...$o.25 
Gade, Niels W.—“Mariotta’s Romanze,” for mezzo Sopran, trom his 
opera *Martettn,”’..05 cos sccvccicocse bevcgececessencccesspoacoce “5° 
DEUTSCHE ZWEISTIMMIGE LIEDER, ' 
Zamoyska, Comtess: G.—“Marie.””, Romance fiir zwei sopran Stim- 
Oy. vetkotcasnenate sah> ope v0se vendiespasets onseghonde cvacbesess +50 
PART SONGS FOR FEMALK VOICES. 
Reinecke, Carl.—Op. 163, Zw6lf Canons, fir zwei stimmigen weib- 


tichen Chor. German words only. 


Score and parts, Books I.,II., III, Each.......... «+ ssssees 1.25 


Senge, Peer AU ay ee erent on Be ee 1.50 
Overtures, Potpourris, Dances ani Marches. 

PIANO SOLO, 

Genée, R.—* Rinaldo-Rinaldini March,” from the opera “Nisida.”’..... $o.50 
PIANO DUET, 

Faust, C.—Op. 296, “Zur Kurzweil.” Galop..............--0eseeeees 40 

PIANO AND VIOLIN. 

Meyer (Carl —Op. 21, POM... 2... cece ccc cent ccc e cece eee eeeeeeecee -5° 

ORCHESTRA, 
Mayer, Car/.—Waltz on the popular tune. ‘Am griinen Strand der 
Spree.” Net.........0.. FS fibee: eh WNESCRes Peldkn pdde toveedones 35 


BRITISH, 

..«+Mr. Blackman’s good will and stock was sold by Put- 
tick & Simpson on the 16th of August. 

.++.The will of the late Thomas Broadwood has been 
proved under £424,000—nearly half a million sterling ! 

...-For competition at the Wimbledon meeting Messrs. 
Kirkman gave a grand piano (won by Lieutenant Whitehead), 
and Besson & Co. a silver-plated duty bugle. 

..--The will of the late Mr. Sprague, of Finsbury Pave- 
ment, has been sworn under $20,000. The business has been 
purchased by Mr. Peace, of Eagle Wharf Road, Mr. Goudge 
remaining as manager. 

....A “copyright register” is announced as being in exist- 
ence at 93a Regent street, which can be searched by concert 
givers and singers, for the purpose of discovering ‘*pro- 


tected” songs, &c., on payment of a fee of five shillings. 


-++eThe employees of Messrs. Novello recently enjoyed 
their thirty-fourth annual dinner at Elstree. Messrs, Ross 
and Price being chairman and vice, and J. Hall manipulat- 
ing the pianoforte, the latter being lent by R. Allison & 
Sons. 

.»+eThe first annual furniture trades exhibition was an- 
nounced to be held at the Agricultural Hall on the 4th ult. 
and following days, One of the departments was to be de- 
voted to the display of pianos, harmoniums, and chamber 
organs. 

....Metzler & Co., London, have for sale the musical li- 
brary of the late James Coward, which comprises one hun- 
dred and twenty-nine volumes of glees, madrigals, canons 
and cathedral music, including several classical works that 
are now becoming scarce. 

.... Bills of sale appear now to be a necessary integrant of 
our commercial system. It seemshard to deny a needy man 
the power of raising money upon goods that are assuredly 
his own, But the system has in many cases given rise to 
such grave scandals that the music trade have always looked 
askance upon these instruments, And so it must remain un- 
til the power of the bill holder is limited. While admitting 
his claim to priority, he should becompelled to sue and show 
cause similar to other creditors. No Bills of Sale Act will 
give the trade satisfaction, until in effect what we suggest is 
embodied in its clauses.—A/usical Opinion, 

.... During the month of July an exhibition of ancient and 
modern musical instruments was on the tapis at the Alexan- 
dra Palace. We cannot say that it has been a very success- 
ful affair, or that it has been worth the expenditure of labor 
that the working committee—Messrs. Stiles, Burling & 
Burling, Rintoul, and others—have expended on the affair. 
The Alexandra Palace executive seem to have neglected it, 


and left the enterprise to chance. Instruments made by the 
following firms were exhibited; Messrs. Burling & Burling, 
Lister (Klemm’s), Rintoul, Parfitt & Denham, Ellis Parr 
(Schiedmayer’s and Haake's), Baynton, Russell, Stiles & Co. 
(Bord’s pianos and Sterling organ), Capra, Rissone, and De- 
toma, Imhof & Miikle, and Besson & Co, Although the 


present exhibition was not too spirited, there is not the 
slightest reason why one should not be arranged—say for 
next May—to be held either at the Alexandra or the Crystal 


Palace, or even at the Agricultural Hall. It would need to 
be taken in hand earnestly and thoroughly; and if this were 
done we believe such a venture would be successful and 


profitable. —Musicad Opinion, 





/ The Violins. 

T was not until Stradivarius had entered upon his 
fifty-sixth year that he attained his zenith and fixed his 
model, known as the grand pattern. Between 1700 and 1725 
those extraordinary creations passed from his chisel as the 
masterpieces on canvas passed from the brush of Raphael. 
The finest of these specimens—like that possessed by Mr. 
Adams, fhe. Dolphin, and by Mr. Hart, the Betts Strad.— 
fetch from £300 to £1,000, which last sum was offered by the 
Duke of Edinburgh for the Dolphin and refused by Mr. 
Adams, To try and describe these instruments is like try- 
ing to describe the pastes, glazes, and blues of Nankin china. 
Beneath the tangible points of outline, scroll, character, and 
variety of thickness and modification of form, dependent on 
qualities of wood known to the master, there lie still the in- 
tangible things which will hardly bear describing, even when 
the violin is under the eye—one might almost say under the 
microscope. A rough attempt by contrast may be made in 
detail. Take but one detail for the benefit of the general 
reader, the inner side curves and angles of -the middle 
boughts. In Gaspar and Maggini these curves are droop- 
ing at the corners, longish and undecided in character; in 
Duiffoprugcar it amounts almost to a wriggle. Nicolas 
Amati balances the top and bottom of his hollow curve with 
a certain mastery, but it still has a long oval sweep, with a 
definite relation of balance between the top and the bottom 
angle. Having mastered this sweep, Stradiuarius begins to 
play with his curves and angles. He feels strong enough to 
trifle, like a skilled acrobat, with the balance; he lessens the 
oval, and tosses up his lower corner with a curious little 
crook at the bottom; the top angle towers proudly and 
smoothly above it, yet it is always graceful—delicious from 
its sense of freedom, almost insolent in its strength and self- 
confidence, There is a touch about Stradiuarius here as else- 
where; it is that which separates the great masters every- 
where from their pupils—Giulio Romano from Raphael, Sivori 
from Paganini, Carlo Bergonzi from Stradiuarius. The free- 
dom of Stradiuarius becomes licendg in Carlo Bergonzi and 
coarseness in Joseph Guarnerius; for, although the connec- 
tion between Joseph and Stradiuarius has been questioned, 
to my mind it is sufficiently clear. Although Stradiuarius 
made down to the last year of his life, still, after 
1730, feeling his hand and sight beginning to fail, he 
seldom signed his work. We can catch one, and only 
one, glimpse of him as he lived and moved and had his being 
at Cremona in 1730, Piazza Domenico. Old Polledro, late 
chapel master at Turin, describes Antonius the lute maker 
as an intimate friend of his master. He was high and thin, 
and looked like one worn with much thodght and incessant 
industry. In summer he wore a white cotton nightcap, and 
in winter one of some woolen material. He was never seen 
witnout his apron of white leather, and every day was to him 
exactly like every other day. His mind was always riveted 
upon his one pursuit, and he seemed neither to know nor to 
desire the least change of occupation. His violins sold for 
four golden livres apiece, and were considered the best in 
in Italy; and as he never spent anything except upon the 
necessaries of life and his own trade, he saved a good deal of 
money, and the simple-minded Cremonese used to make 
jokes about his thriftiness, and the proverb passed, ‘‘ As rich 

as Stradiuarius.”—Good Words. 


The Band on the Pavilion, Pier 1. 
HE band playing on the Pavilion, Pier 1, under 


the direction of the well known trombone player, C. A. 
Cappa, has the following instruments: 1 piccolo, 1 E flat 
clarinet, 2 first B flat clarinets, 1 second and 1 third B flat 
clarinet, 3 horns, 3 B flat cornets, 2 trombones, 2 bass tubas, 
1 euphonium, side drum and bass drum and cymbals. The 
performances given by this organization are of an uniform 
excellence, and serve to attract a considerable number of list- 
eners both at the afternoon and evening concerts. The pro- 
grammes are always interesting tothe general public, and 
Mr. Cappa is evidently the man for the place and endeavors 
to bring his band to a good degree of efficiency, besides 
keeping the populace in his mind’s eye,» He is evidently 
surrounded by men who admire and respegt his talent. Of 
course, a great attraction here is the cornet playing of Signor 
Liberati, who is a genuine artist in the fullest meaning of the 
term. After every solo he is applauded to the echo, and de- 
lights equally the ordinary listener as the cultivated mu- 
sician. At nights the pier is always crowded, when the 
warmest reception is given to the band and tbe cornet 
soloist. 














New Patents. 


Notre.—Copies of specifications of patents will be supplied from this 


office for twenty-five cents per copy. 
No. 244,730. Violin.—Emile Berliner, Boston, Mass, 
No. 244,922. Mechanical Musical Instrument.—Elias P. 


Needham and Charles A. Needham, New York, N. Y. 

No. 245,003. Piano Stool.—James W. McDonough, Chicago, 
Ill. 

No. 245,020, Combined Music Stand and Walking Stick.— 
Wm. H. Rushforth, Camden, N. J., assignor of three- 
fifths to Samuel H, Gray, John Burr, and William S, 
Scull, all of same place, 

No, 245,113. Mechanical Musical Instrument.—Oliver H. 


Mioroftilie of a 
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Arno, Wilmington, assignor to the American Automatic 
Organ Company, Boston, Mass. 

No. 245,238. Mechanical Musical Instrument.—Frank Stone, 
Worcester, Mass., assignor to the Munroe Organ Reeq 
Company, same place. 

No. 245,426. Mechanical Musical Instrument.—Oliver }, 


Arno, Wilmington, assignor to American Automatic .— 


Organ Company, Boston, Mass, 

No. 245,461. Reed Organ.—Patrick J. Duggan, Boston, 
Mass. 

No. 246,616. Key Board for Musical Instruments.—Cay| 
Fogelberg and George W. Graves, Cambridgeport, Mass, 

No. 245,641. Upright Piano Action.—Raphael E. Letton, 
Quincy, Ill. 

No, 245,672. Pianoforte.—Louis Stremmell, Lynchburg, Va,, 
assignor to Ernst Gabler, New York, N. Y. 

No, 245,895. Theatre Appliance.—Nelson Waldron, New 


York, N. Y. 
REISSUES, 


No. 9,830. Mechanical Musical Instrument.—Henry B. Hor. 
ton, Ithaca, N. Y. Original No., 496,529, dated Oct. 30, 
1877. : Y 

No. 9,831. Mechanical Musical Instrument.—Mason J. Mat. 
thews, New York, assignor of two-thirds to James Mor. 
gan, Brooklyn, and John Nichol, New York, N. Y, 
Original No., 211,635, dated Jan. 28, 1579. 

TRADE MARKS, 
Organs.—Edwin P. Carpenter, Worcester, Mass, 


oo” 


No. 8,552. 
** The arbitrary wora ‘Companion. 








Exports and Imports of Musical Instruments. 
[SPECIALLY COMPILED FOR THE COURIER. ] 
XPORTATION of musical instruments from the 
port of New York for the week ended August 27, 
1881: 


























Orcans. |Pianorortss.| Mus. Insts, 
To Wuere Exportep. 
No.| Value. No.| Value. |Cases.| Value. 

GlaagoW.<. 4... csccses 2} $370); .. pales eos 8 pe 
London...... Seert Ta 9 950] .. eseiiesaal’: seul 
Liverpool.......... -++| 32} 2.597} 1] $300) *1] $200 
EAOBER 0.06 0c dveenes 14 805} 4 QI5| ..- «eile 
Bremen........ Troe 34| 1,200] .. eeesl covel cam 
British West Indies...| 1 65 s 
Brit. Poss. in Africa...| 21 820} .. cael meaak’.. even 
New Zealand...a.....| I 80] .. a ey onl 
BERNIE... sccee coe ake h vare scent os aaa 3 500 
en EEE seb [ aed deeenietl yee I 150 
Central America...... ~ oceans 400} .... an 
U. S. of Colombia....| 1 GO) ish). scene 50 
oS EC eee 2 21g] .. obest wes owas 
Venezuela..... ....+6. o cool sof: maps 2 35 

BOWS. civ shad visses 117} $7,166 6 $1,615} 10} $935 











* Piano keys. + Orguinettes. { Piano materials, 
New York IMporRTS FOR THE WEEK ENDED AuGusT 27, 1881. 


Musical instruments, 161 pkgs........0-.00 value. $18,166 





Boston Exports FOR THE WEEK ENDED AuGusT 26, 1881, 



































Orcans. |PiIaNoForTEs.| Mus, Insts. 

To Wuere Exportep. | 
No.| Value. |No.| Value. | Cases. | Value. 
Nova Scotia, etc...... 3| $320) .. 9<'gdi a one 
Brit. Poss, in Africa....| 39]. 2,575) .. eae a 
Brit. Poss. in Australia.| 56} 4,156! .. Pry ere 
BOGE... <0c00tecs se 15} 1,331| .. seee| *720) $2,590 
eo re re 113} $8,292) .. anes 720{b2.59 





* Organettes, 
Boston IMPORTS FOR THE WEEK ENDED Aucust 26, 1881. 
Musical instruments..........seccecccecccesece Value. $338 


The Musical and Dramatic Courier. 


A WEEKLY PAPER 


Devoted to Music and the Drama. 











i, ie journal, asits name purports, is intended to cover the musical and 
dramatic field. With a full sense of the responsibility this purpose 
involves, its publisher proposes to give the American public an active, 
telligent newspaper, devoid of factitious surroundings, courteous im et 
pression, free in opinion, and entirely independent. The need of such 4 
journal is apparent, and on such a basis the support of artists and of 
people may reasonably be expected. It has no pees aims to sub- 
serve, and it will give the news and all fresh and interesting informa 
tion that may be of value in its line. It will also give, as he 
close attention to trade interests, and with its frequent issue must serve 
as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us % 
any subjects of interest to the trade. 

Sosecatrrion (including postage, invariably in advance)—Yearly, $j 
Single Copies, Five Cents. t 

RATES FOR ApvERTISING (per inch)}—Three Months, $20; Six Months 
$40; Nine Months, $60; Twelve Months, $80. 

ai ~~ aunaaecae for the current week must be handed in by 10 A. M, 08 
Monday. 

All remittances for subscriptions or odvertiing must be made by 
draft, or money order, payable to the order of Howarp LockwoopD, 
disher. 

Communications on all trade matters are earnestly solicited. Address 


HOWARD LOCKWOOD, Pudiisher, 
P. O. Box 3893. 74 Duane Street, New Yor 


Western Office: 8 Lakeside Building, Cuicaco, Int, P, G. Monn 
General Manager. : 
Philadel 


Manager. 


phia Office: No. 407 Walnut Street. Juias Viennot, Geol 
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Professional Cards. 


[This department has been established to give mem- 
bers of the musical and theatrical professions an oppor- 
tunity of keeping their names and addresses before the 
public. Cards under this heading will be inserted for 
$co per year each.] 








MME. CAPPIANI, 
Soa? Teacher ref Dalian | Italian Singing Lem Sp on 
ing and Siashing fos rey wank 
She Sasa N Y. City. 


MRS. BELLE COLE, 
Soprano for Conceal Nyirttey pice, N. Y. City. 











PROF. BELLOIS, 
North's ot 303 Ch«stnut Street, Phila., Pa. 


DR. LEOPOLD DAMROSCH, 
Leader of Orchestra, 142 East 47th st., N. Y. City. 








PS. GILMORE, 


Band Leader, 61 West rath st.. N. Y. City. 


COLLEGE OF ORATORY AND 
ACTING—THE ONLY ONE IN AMERICA. 
ad. 2 pupils. sinc Director. = — 
work. “A tin nd Oratory,” me price, $2. 

join at any date. Send for ase’ catalogue. 
54 East 21st st., N. Y. City. 


ALBERTO LAURENCE, 


Instruction in Singing and the higher branches of 
Vocal and Dramatic a 18 East r4th st., N. Y. City. 








G GRAFULLA’ S BAND, 


FRANCIS X. DILLER, Musical Director, 
224 East 13th st., N. Y. City. 





H. B. DODWORTH, 
Band Leader, 5 East igth st., N. Y. City. 


SIGNOR LUIGI LENCIONI, 


Buffo Baritone. Opera, Concert and Ne Cie 
268 West 23d st., N City 








MINNIE VINING, 


Engaged Season of 1880-81 Wallack’s Theatre, 
Care of E. <suaetead o Eighth st., N. Y. City. 


Mrs HARRIET CLARK, 


Vocal Instructio: 
18 E. sath st., near Madison sq., N. Y. City. 





SALVATORE DE CARLO, 


Piccolo and Flute. Pupils received. 
ave., bet. 6th and 7th sts., Ne v. Ci ity. 


O. B. BOISE, 


Gives instruction in Piano, Organ Theory and 
C omposition, 33 Union 84-5 N. Y. City. 


MISS CLARA E. COLBY, 


Soprano. Can be engaged for Concert, oe ak ST 
Genii or Italian Opera. 10 Union sq., 


109 First 











MME. CLARA BRINKERHOFF, 


Prima Donna Soprano Singer, Concerts and Ora- 
torio. A few pupils accep 


FREDERIC GRANT GLEASON, 
aan Suegher of oe meng Big wee BS Co m and Or- 


given by 
pn me Sh 
Address, care Hershey Music Hall, Chicago. 


WILLIAM COURTNEY, 


Tenor. Opera, Concert, Oratorio and Vocal I 
struction. 19 "West 18th st., N. Y. City. 


H. W. NICHOLL 
Serbs cere et eect ssl 
paring an: iting t or pu ae 


accurately read for composers an 
sons in harmony given by mail. p 7 Renn office of the 


Courier, 74 Duane street, N. Y. 
LEO KOFLER, = 


anist of St. Paul’s Chapel, Trinity Parish. 
Voice Culture. 
471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 


MME. ADELINA MURIO-CELLI, 


Vocal Instruction, 18 Irving place, N. Y. City. 


HAYDON TILLA, 

The Popular Tenor, Teacher of Sagieg and 
duction of the Voice, with his highly ft 
method. MRS. HAYDON TILLA, Teacher cf the 
Piano. Address, for concerts, lessons and terms, 58 
Cliaton place, near Fifth ave., N. Y. City. 


MISS EMILY WINANT, 


Contralto, for Oratorios ang Concerts, 
oo W. sad st., N. Y. City. 























ADOLPH NEUENDORFF, 


Conductor, Germania Theatre, N. Y. City. 





303 East rgth st., N. Y. City. 


WILLIAM ROBERTSON, 
Band Master, 393 Bowery, N. Y. City. 


O. M. NEWELL, 
Concert 





Weber's, 108 Fifth ave., N. Y. City. 


W. E. G. EVANS, 


Professor Vocal Music, 
.  * 252 West rth st., N. Y. City. 


MR. E. A. CARY, 
Concert Pianist, 125 Tremont st., Boston, Mass. 


CHARLES R. THORNE, Jr., 
Union Square Theatre, N. Y. City. 


MME, ADELE CORNALBA, 


Star Premiére Danseuse Assoluta, 
P. O. Box 1,926, N. Y. 108 West 16th St., 


MISS EMILY M. DODGE, 


Pupil of S. B. Mills, gives Piano Instruction, 
251 West asth st. 














N, Y. City. 








GEORGE F. BRISTOW, 
ais Sra al Peattcenth st. N. Y. City. 


SARAH JEWETT, 
Union Square Theatre, N. Y. City. 


MR. GEO. WERRENRATH, 
hkpeone Concert, Oratorio or Opera in Le a 
Italian German. 11 Poplar st., Brooklyn Y 


OSCAR COON, 


Arranger of Band Music, 67 Went gh w., N. Y. City. 


JOHN C. FILLMORE, 


Pianoforte, Organ, and Theo 
Milwaukee College, ‘Milwaukee, Wis. 

















J. DE ZIELINSKI, 


Pianist. Vocal Teacher of Italian School, 
No. 6 Adams Ave., W., Detroit, Mich, 


IMPORTAN 


CONSERVATORY and _ &. 
aay is sent free. Apply to E. TOURVEE. a 
Hall, Boston, Mass 





to Students of 
MUSIC. 

The New Calen- 

dar 4“ ee wow 








THE HERSHEY SCHOOL 


—or— 


MUSICAL ART. 


HERSHEY MUSIC HALL, 


Chicago, D1, 
Affords all the edvantages for a thorough and artistic 
musical education. 


Maintains the Highest Standard of Excel- 
lence, and the Directors are determined it shall be 
excelled by no musical institution in America. 


FALL TERM begins Septemer 14. 
G@™ Send for Circular. 


H,. CLARENCE EDDY, General Director. 
SARAH HERSHEY EDDY, Vocal Director. 


DECKER 


PIANOS 


BEST NOW MADE. 





No. 33 Union Square, 


NEW YORK CITY. 








SSMITH AMERICAN ORGAN CoO. 


MANUFACTORY AND PRIVCIPAL ee Boston, DLASS. 





BRANCH HOUSES—London, Eng., 57 Holborn “Viaduet; Kansas City, Mo., 817 Main Street; Atlanta, Ga., 27 Whitehall Street. 








THE CHICAGO YYORLD, 





34 DEVOTED TO SOCIETY AND THE FINE ARTS. j3¢ 





Subscription, $2 per Year; Single Copies, é Cts. 
The Only First-Class Family Paper in Chicago or the West. 





Having the LARGEST CIRCULATION of any Literary Journal published West of New York. Circulated 
‘orld ; 20,000 to 50,000 Every Saturday. 


Throughout the Known 





FINE ENGRAVING, PRINTING, 


ELECTROTYPING, STOCK OUTS, 
OFFICES: 38 and 40 DEARBORN 8T., CHICAGO, ILL. 








2. BACON PIANOS. 1: 





FRANCIS BACON’S PIANO FACTORY, 
Successor to BACON & RAVEN——BACON & KARR, 
Nos. 1478 & 1475 Broadway, near 424 Street, New York. 





t®™ Reliable Agencies desired in localities where none now exist. Catalogues by Mail on Application. 





COME AND SEE MY LEGS. 


PIANO LEGS,“ UPRIGHT PIANO CASES. 


Manufactured of best material by first-class workmen. Plain or Varnished Legs to Dealers. 
B. N. SMITH, 20 & 22 Commerce St., New York. 





Music Dealers and Publishers. 








Made by BOOSEY & CO., London. 
Agents for the United Sta 


THE ORIGINAL 


Histin Bland fostruments, 


wy. A. POND & CO., 
tes, 6 Full Price List on | application. 


25 Union Square, New York, Sole 








All the Latest Publications. . comaiete De 





7 Leipsic ition Schuberth) ; 
Leipsic (VelksAmenaiey: = etc. Catal 


ADWARD SCHUBERTH & C0, cnvo’scase 


Music Publishers, Importers and Dealers. 


oy of the celebrated Chea 
Lele Cc. wh, ta My; HENRY LI na Brunswick; ENOCH & 
BERTH & co 


NEW YORK, 


Editions of STSINGRARBER, 
SONS, London ; JUL. SCHU- 


TTA, Stuttgart; BREITKOPF & HAERTEL, 


ogues saees free upon application, 








SEVENTH REGIMENT BAND. 


Cc. W. WERNIG, Director, Successor to C. S. Grafulla. 


(@ Music furnished for Public and Social Entertainments, in and out of the city. 
accompanying Church music an excellent quartet of brass instruments has been specially 
selected. TERMS REASCNABLE, ON APPLICATION, 


For 
Address 








CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 








AN EPITOME 





ON BEAUTY 





WM. A. POND & CO, 25 Union Square, N 


LINDEMAN & SONS 


== PIANOS.=| 


Most Elegant and Best Manufactured. 
No. 92 BLEECKER STREET, NEW YORK. 


Low Prices and Easy Terms 








E ORUAN 


Five Grand Gold Medal 





s and Four Highest Silver Medals within two yea 


THE BEST IN THE WORLD. 


;_a record unequaled by any other Many. 


facturer of Reed Organs in the World. Send for Ilesirated Catalogue to the 


LORING & BLAKE ORGAN CO , Worcester, Mass., or Toledo, Ohio. 
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The Superiority of the “SOHMER” 





—_ 
<<< 
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Received First Medal of Merit and 











Pianos is recognized and acknowl- 


Diploma of Honor at Centennial Ex- 








edged by the highest musical authori- 


hibition. 








ties, and the demand for them is as 


Superior to all others in tone, dura- 








steadily increasing as their merits are 


bility and finish. 


Have the indorse- 








becoming more extensively known. 





ment of all leading artists. 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St, New York 


a8s 


eS ches 


hase Pian 


BOSTON, 


PIANOS | 





PS CICS CI eIeS eS ol 47474 


SQUARE, UHR GRAND 1 IMPERIAL UPRIGHT GRAND 


PIANOS. 


ie The Only Successful First-Class Factory in the West. 











will have no other, 


MASS, U.S. A. 





es 


Richmond, Ind 
NEW ENGLAND CARINE ORGAN 


Eclipse all others in Important Improvements! 
—_ <8 


Most Powerful Melodeons, Beautiful and Convenient. 
("Catalogues and Testimonial Books mailed free to applicants. 


aG¥ 





Study their Superb Qualities and you 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 





MUNROE ORGAN REXD C0. 


ESTABLISHED JANUARY 1, 1869. 


—FrWwWENTY MILLIOnNs— 
of our Reeds now in use, 


A RE prepared to su outy ¢ the demands of the Trade 

in the most perfect manner, both as regards 
quality and price. Reed Boards of any desired 
plan made to order from carefully-selected stock. 

Also manufacture the best and cheapest Octave 
Coupler in the market, and constantly keep on hand 
full lines of Organ Materials, including Stop- 
Knobs, Key- Beasts (both Celluloid and Ivory), 
Felts, ke. &c, 

— OFFICE AND FACTORY: — 





25 Union Street, Worcester, Mass. 


Mthly Price, 6d., by Post, 74., Subscript’n, $1. 75a year. 


The Orchestra and The Choi. 











Manufacturer of 
Published on the first of every month. PIANO _ 70 O15 
= a we a ore 
HE ORCHESTRA, which has been established 
nearly twenty years, has during that time been — ALSO — 


held in high esteem for its thoroughly independent 
tone, its i ust and unbiased criticisnn, and its aim to be 
promote ¢ objects of alf who are interested in the 

development of High Class Music. 


Music Racks, Stands, &c. 


Piano Covers 


Scale of Charges | for Advertisements. Wholesale 
Pal BREE Css tc seccsanchoontese ot £o 58. 6d. and Retail. 
REPEATS. —Four Insertions charged as Three if —_- 
prepaid in one amount. Stools 
COaty DGG... veccesvecpouseecaatdnwkes £4 48. od. 
ROGUE vcondsdepensegesaudcheueveeuebe Sian $2 108, od, Repaired. 





WILLIAM REEVES, 185 FLEET ST., LONDON. 
Office of ** Reeves’ Musical Directory.” 390 Oana] St., New York. 





FRANCIS NEPPERT, 


F. CONNOR, 


IPILANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 


Piano in America. (28 Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 





Tuned and Regulated. 
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NEW SPYLES 
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Novel! 
Original! 
Superb! 


STERLING ORGAN COMP'Y. 


Berty. Conn., U.S. A. 


MUSIGAL*COURIER= BINDER 


Suoscribers Supplied at One Dollar Apiece. 








The Simplest, Cheapest and Best Binder in 
the Market, 


We furnish these binders in Cloth, with the title 
stamped in gold. Sent post-paid, on receipt of price, 
to any address in the United States. 


Address orders to 


Foreign post- 
age added 


HOWARD LOCKWOOD, Publisher, 





74 Duane Street, N. ¥. 


The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


* 


Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 


WARRANTED BY US, 


No Strings Sold by us at Retail, 





JOHN F. STRATTON & CoO., 


Importers and Dealers in all kinds of Musical Merchandise 


No. 49 Maiden Lane. New York. 
“THE GREAT ROCK: ISL. ROUTE” 


Calls your attention to the following REASONS WHY, if about to make a Journey to the GREAT WEST, you 
should travel over it: 

As nearly absolute safety as is possi to be d. ure connections in UNION DEPOTS, at all im t 
oints. No change of cars between art inaas Cry, LEAVENWORTH, ATCHISON or COUNCIL BLUFFS. 
Batek journeys because carried on Fast Express Trains. Day cars that are not only artistically decorated, but 
urnished with seats that admit of ease and comfort. Sleeping cars that permit quiet rest in home-like beds. 
Dining cars that are used cals | for eating purposes, and in which the best of meals are served for the reasonable 
sum of seventy-five cents each. A journey that furnishes the tinest views of the fertile farms and pretty cities 
of Lilinois, lowa and Missour!, and is afterwards remembered as one of iW leasant incidentsof life. You arrive 
* destination rgeeed, | not weary ; clean, not dirty ; calm, not angry. ef, you get the maximum of comfort 

ata minimum o 
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Pacific Railway for the comfort of its patrons is 


That the unremitting care of the Chicago, Rock Is jane & 
ng the fact that it is the favorite route with dele- 


appreciated, is attested by its loamandy increasing business, and 
gates and visitors to the great litical, religions, educational and benevolent, that assemble from 


blages, 
time to time in the t cities Ore the United States, as well e, Yellows who seek the pleasantest lines of travel 
while en route to behold the wonderful scenes of Colorado, ellowstone and Yosemite. To accom modate 
those who desire to visit Colorado for health, pleasure or busi in the most auspicious time of the = 
Summer season and months of September and October, the Com every year puts on sale, May ist, at a 
coupon ticket offices in the United States and Canadas, round trip to 
DENVER, CULORADO SPRINGS AND PUEBLO, 
At reduced rates, good returning, until October pat, Also to San Francisco, for parties of ten or more, zood for 


ninety days, at at reduction from 
REMEM ER, this is the mos! t divect irect 9 for all points WEST and SOUTHWEST. For further infor- 
mation, time-tables, maps or fol = call upon or address 
&. ST. JOHN, 


R. R. CABLE, 
Vice-Pres't sud Gen! MenisesChicaso. 









Pass’r Agent, Chicago. 


EVERY STRING BEARS OUR, 
TRADE MARE, AND IS FULLY 


For Sale by all Retail Doalers, 
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The Chicago n Northwestern Railway 


Is the OLDEST! BEST Se ! BEST 
EQUIPPED ! and hence th: 
Leading Railway of the West and Merthwelh ! 


Dak 
At Council Bluffs the Trains o 
Northwestern and the U. P. Railways depart from, 
arrive at and use the same joint Union 
At close connections are 


Examine your 
they do not read over the Chicago and 


It ¥ wish th 
sea gal a ee ret, soos 


All Ticket ate sell I Tickets b 
MARVIN HUGHITT, 2d V. P. & Gen. Man. Chicas 





kane 


aie aside 


ah ecm 









i ee oe | i | ee) 


ju 


ly 


—_— -_ =T hlUOlOhh CUS 7 _ Fer ee ONS eS ee ee 









poche 







THE COURIER. 


G. ROBERT MARTIN, / 
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RGD |exsomrsusrmr No. 31 Cortlandt Street, New York, « exzomyaan rmx 
ee RECEIVED A MEDAL, MANUFACTURER OF THE CELEBRATED RECEIVED A MEDAL. | 


AIR TIN, GUT 








—=— <aoue —— — —— + 


Proprietor and Manufacturer of the DOBSON’S PATENT CLOSED-BACK STAGE AND PARLOR BANJOS 


REPORT OF THE CENTENNIAL COMMISSION:—“ A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.” 
[Seal.] Attest: J.R. HAWLEY, Poesiient 5 3;j.L. CAMPBELL. Secretary. A. T. GOSHORN, Director General. 


Also Manufacturer of the Improved Pistsn Patent Light-Valvo Dand Instruments, and Import:r and Jobber of all Kinds cf Musical Merchandise. 
wr FOR SALE BY ALT. FIRST C! ass MUSIC ILOUSES. 


AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


MANUFACTURER AND IMPORTER OF 


CovnctssBand Xast 


CORNETS—With Improv- 
ed Rotary and Improved Pis- 
ton Valves, also with the Pat- 
ent Piston Light Valves in their 
artistic GAUTROT’S, BES- 
SON’S, COURTOIS’ and 
































80 Medals from All Nations, 


LOUIS SCHREIBER, 
Sole Agent in the United States for 


F. Besson & Co., London, 


Celebrated Prototype Band Instruments, 





BAND INSTRUMENTS 
— With Improved Rotary 
Valves, also with German Pis- 
ton and Improved Piston 
Valves, and with Patent Piston 
Light Valves of CEeLeBraTeD 























other celebrated Styles. Maxers. Latest Styles. 
aie / No. 57 East 91st St., New York. 
and Jebber in Messrs. BESSON & CO. have sent for publication the following letter: 
eI AT Mn. Ler Seman for 7. Das Cas Masel Intranets, £9 Bat 38, Bee Hes ent 
mam so ew Jor 

European and American Musical Instruments, Dear Sin,—Being perfectly satisfied with our business connexion with you, we have mage poeacuse in again 
poe ay pet ey Cp ae et 
STRINGS AND GENERAL MUSICAL MERCHANDISE, ton me tet pve throuch your hand, until the \ cxpieation of the said aqreement. You ore ai liberty to make any use you wish 

OEHRLZIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to a the clearest Letter, We remiain, Dear Sir, Yours faithfully, ©. BESSON & CO. 

strongest and most lasting tone. Also numerous other Specialties SEND FOR ILLUSTRATED CIRCULAR. 








ne 0 SHOOK MEA RTIN GUITARS teow tami 


Manufactured-by C. F. Martin & Co. 
we~ NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GONI, | Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, Mr. FERRARE, | Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


+ Importers > 


AND WHOLESALE DEALERS It! 
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’ Brass or Triple Sil- 
ver Plate 











Light Action Piston 
Valve 
B flat Cornet. 





8 tes. Masical ustruments 


BAND INSTRUMENTS! STRINGS, &c., 


nen Cane Sen bhi addres. Important cvery-dey qugetions answered.” ‘Liat of Band'Mee ee tees No. 25 Murray Street, 
NEW YORK. 


Use common sense. Order on ar roval also x of the ee ee te an instruments offered Bo ony ott o 


ood Prison tnd U2 erms. Send for Catalogue at once to 


JOHN F. STRATTON & CO., 49 Maiden Lane, N. Y. 
DANIEL HESS, Cc. A. ZOEBISCH & SONS, 


33 MAIDEN LANE, - - - NEW YORK, 46 Maiden Lane, New York, 


— MANUFACTURER AND IMPORTER OF — 


Cornets and Band Instruments! paND INSTRUMENTS. 


WITH IMPROVED ROTARY VALVES. 


Also, Pte Piste sad ih ee peoate yy Be ee oe of ‘celebrated makers. | aiso “ Besson,” “ Courtois” and “ Distin” Styles Patent Light Piston Valve Cornets and Band Instrumenta 


NEW VIOLIN CASE 


Without exception, this 
is the neatest, most dura- 
ble and prettiest shaped 
Violin Case ever made. 











Anp Importers or awp Wuovesate Deacers tx 


mee aie MUSICAL INSTRUMENTS, occa 
Depot for C. F, MARTIN & CO'S CELEBRATED GUITARS 


It combines lightness and 
durability, is full — we stand and ever have seed = unrivaled. and are acknowledged the best in the world by the most emi- 
and air-tight. e nent Soloists, such as: Madame Re Som, Ee. by SS a Mr. Wm. Schubert, Mr. S. De La Cova, Mr. 
is made o Biack Walnut, and shaped Bo Chas. De Janon, Mr. “i. Worrell. Mr. Napoleon Ma. - 

a receptacle for ” Flutes * Berteling ” Jarionets and Flutes, White's Chinrests, “ R 
Players of our day pronounce it the best Box to carry and preserve the ¥ Best Drumheads, pepiecll 








Par. Serr. 14, 1880." 
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FORT WAYNE ORGAN 





CO., FORT WAYNE, Ind. 














Nos. 106, 108 


(KURT ZMANN 


+ GRAND 
SQUARE @@ UPRIGHT, 


& 110 Broadway, 


PIANDEORTES 


BUFFALO, N. Y. 














First Medal and Diploma at the = ameenmeal Exhibition, Philadelphia, 1876. 








Gold Medal at the 
i] World's Fair, Vienna. 








ie senniiad the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


Gold Medal at Medal at the 
World’s Fair, Vienna, 
1873. 





‘* For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. 1Oth & I Ith Aves. | 


WAREROOMS, No. 11 E. 14th St., New York. 








STRAUCH BROTHERS, 


— MANUFACTURERS OF — 


Grand, Square and TU'pright 


BIANOFORTE anil 





No. 116 Gansevoort St., Cor. West St., New York. 





GEORGE BOTHNER, 


MANUFACTURER OF 
Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St.. New York. 








<n ee ee 





Is making 100,000 ve those splendid ak SCALE UPRIGHT and SQUARE PIANOS for the Trade, at uaLr-price, They 


are the only Hatr-pricr Pranos made that have stood different climates successfully for the past twenty years, 


Call and see them at BE THIRTY-FIFTH STREET ana TENTH AVYE., New York. 















WESSELL, NICKEL & GROSS, 


MANUFACTURERS OF 


—Grand, Square and Upright—— 


PIANOFORTE ACTIONS. 


Nos. 457, 459 and 464 West 45th St., cor. Tenth Ave., New York. 








@ 
a Established in | 1887. I 





J. W. BRACKETT, 


—Manufacturers of— 


GRAND, 


[[pright = Square 


PEAT OP ORES, 
Patent Pedal 
Upright Piauofortes 4 

1 Suecially. 


WAREROOMS AND FACTORY, 








581 Washington Street, BOSTON. 





6 Ade bbw 8k A he Bade be et oe bd tL 
WMT TTT 


ae j ly i 1 
Se UMAMMMLULU 




















7 HE COMBINATION ORGAN is a marvel of ingenuity, having a full five octave key-board, and trom 

four to fourteen working stops; giving any one who understands music, or wishes to study it, the useof 
the key-board, the same as an ordinary organ, while in an instant it can be changed into an automatic organ, 9 
that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 
difficult, as well as the most simple, music. With a little practice the key-board and the automatic parts ca 
be played together, producing fine orchestral effect. 


THE MECHANICAL ORGUINETTE CO., 831 Broadway, bet. 12th & 13th Sts, 2% 











THE COURIER. 



















RAND, SQUARE AND UPRIGHT PIANOS 


Restiveh Gr: Bugle Awards oo Uplitlle staundcxemtinnsharenadinaxtieenon « 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 
GUARANTEED FOR FIVE YEARS. 
§2™ Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 


"_ Warerooms 237 E. 23d St. Factory, From 233 to 246 E. 23d St. New York. 















GABLER 


— May, 1877, and March. 





— ESTABLISHED 1854.— 


GRAND, SQUARE AND UPRIGHT 


my patent Agraffe Bell Metal Bara 
No ee 7 Oe ts have m t metallic acti 
vn "87s, y prights have‘ paten Raat 


—4+THE BEST PIANOS MANUFACTURED.+—— 
Factory and YWarerooms, 220, 222 & 224 East 22d Street, New York. 


patented July, Fo na ~ 
Tame, ckitin one piece (pain 











292 2 to 298 I Eleventh “Avenue, 
NEW YORK a Sas 





BEAR BROS.& CO 
Patent Cylinder Top Upright Pianos ~ 





Cor. “West Twenty-Ninth st., 


NEW YORK CITY. _ 


tes 








ALFRED DOLCE, 


= No. 122 East Thirteenth Street, New York. 


PIANOFORTE MATERIALS. 
SALES, 18'75-80. 


PIANO HAMMER * 9.089 SOUNDING BOARDS. 

















Fifth Ave. Pres. Ch., * 
Brooklyn Tabernacle, 
Pittsburg Cathedral, 
Mobile Cathedral, 
1st Pres., Philadel; phia, 
St. John’ SME Rrochiyn, 
rin. Ch., San Francisco, 
Christ Ch., New Orleans, 
Sacred Heart, Brooklyn 





1076. ..«<caeakeadtane 9,089 Lhe. is St ca als nals aan —— Boards. 
ee es oe) FN iad coca ovectas 260 
| Pe SRD. «Mime om Bee ©"... +caecceacakin 5,249 
y Wie.... ee | RRR: ae, 9,006 “ 
1879. ...5--del. Goede a ee oe ee 37,690“ 
= 1880....c.c. eee ed Oe eae 41,585 
shame we“ (JARDINE & On 
) SAMUEL PIERCE, ORGAN BUILDERS, 
| READING, MASS. 318 and 320 East 39th Street. 
List oF our 
) Largest ‘Organ Pipe Factory in the World. laggest Sete 
Fifth Avenue Cath.,N.Y., 4 
oe Seer i. Chur, . 
| METAL AND wo00D Holy Innocents, os 
) 
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ORGAN PIPGS, 





The very best made in every respect. 
} ie | Sak 
‘ A specialty made of furnishing the Highest 
Class VOICED WORK, both 
. Flue and Reed. 
e Is also prepared to furnish the best quality of 
Organ Keys, Action, Wires, Knobs, &c. 











CLOUGH & WARREN 


ORGANS | 


<——+ ARE THE >}——» 
> | ONLY REED ORGANS MADE 


o— 


HAVING THE PATENT 


QUALIFYING TUBES 


GIVING THE NEAREST POSSIBLE 


APPROACH TO THE ee ee | 


tf 
aL 
Jina ssaResoel 





\ : Seno For Latest CATALOGUE OF 


NEW STYLES. 


Special vanes to Gash Buyers, 


AGENTS STRICTLY F PROTECTED. 


Clough Warret Organ Co. = 


DETROIT, MICH., U.S. A. 
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4 


MANUFACTURERS. 


| Ts | 


THE BEST PIANOS AT LOWEST PRICES. 
Oriice com Warerooms 2 oe P hake Street, 
bactonry 121 126W. 2 o' Street, 

— NIW YORK,U.S.A. — 





| 
| 








—§ ESTABLISHED 1871.¢@— 


— PIPE ORGAN COMPANY, 


MANUFACTURERS OF 


CHURCH ORGANS 


Moline, Illinois. 

> er largest and most complete establishment in the West. Conducted 

by graduates of the most noted London Organ Builders. Our instru- 
ments are noted for their fine voicing, beauty of tone, and superiority of 
honest workmanship throughout. Parties contemplating the purchase of 
an organ are invited to send for testimonials and specifications 
of our instruments can be seen i: the Congregational and Presbyterian 
churches, Council Bluffs, lowa ; Congregational Church, Davenport, lowa; 
‘me Congregational Church, Moline, Ill.; Methodist Church, Bloomington, Il! 
Trinity Church, Jacksonville, Ill., and many others throughout the West, 


Samples 





Patablisned 





MANUFACTURERS OF 


Parlor and oe el © 


— QUINCY, ILLINOIS. — 


New and Elegant Styles for 1881. Send for Latest Catalogue. 



















1304 St. Louis Ave., 


CHICAGO, ILL. KANSAS CITY, MO. 
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THE COURIER. 











VWHBEHR 


PIANOFORTE. 


COMPLETE TRIUMPH. 








Read the wonderful orr:rcraL Report, being the basis of the United States Centennial 


award decreed to 


ALBERT WEBER, N. Y., . 
R 


Grand, Square and Upright Pianos 


REPORT: 
“ Forsympathetic, pure and rich tone combined with greatest power 
(as shown in their Grand, Square and Upright Pianog). These three styles show intelligence 
and solidity in their construction, a pliant and easy touch, which at the same time answers 
promptly to its requirements, together with excellence of workmanship.” 
A. T,. GOSHORN, Director-General. J. R. HAWLEY, President. 
Attest. [Seal.] J. L. Camppext, Secretary. 


| CAUTION.—Beware of unscrupulous advertisers, who are trying to palm oft a 
CERTIFICATE OF PRIVATE INDIVIDUALS, consisting of renowned professors of 
Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award 


on Pianos. 


The Weber Grand Piano reached the highest average over all Competi- 
tors, 95 out of a possible 96, next highest on Grand Pianos at 91. 


Call.and see the Official report at the Weber Rooms, and hear the Weber Pianos, which 
stand to-day without a rival for “ Sympathetic, pure and rich tone combined 


with greatest power.” 
Warerooms, Sth Ave. cor. 16th Street, New York. 





mailed free upon ‘application. 


STEINWAY 


GRAND, SQUARE AND UPRIGHT = 


PIANOS & 


Steinway & Sons are the only Manufacturers who make every part of 
their Piano-fortes, exterior and interior (including the casting 
of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 
Nos. 107, 109 and 111 E. Fourteenth Street, 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, W., London. 














Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 





SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND, 


Opposite One Hundred and Twentieth Street, New York. 











Illustrated Catalogue, with Price List, 
EBSTABLISHED 1646. 





592 WASHINGTON STREET 


——<e> —— 


WOODWARD & BROWN, 


Pianoforte Manutacturers, 








. tO ENB ERC. 








(iF apy , Rich in Tone, 


PIANO 


333 & 335 West 36th Street, bet. 8th & Sth Aves., New York. 


Elastic in Touch ae 4 é 
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BEHNING 





Grand, Square and Upright 
PIANOFORTES. 


—< ~With Improved Patent Agraffe Attachment and Name Board.o— 
Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


Early Fish 
BEHNING 











AnD CHAPEL 


“T HE ESTEY ORGAN, through its intrinsic merit, has won a wide 
popularity, It is universally known as combining sweetness and 


power of tone, skilled and thorough mechanism, new and elegant designs. 


{#” ILLUSTRATED CATALOGUES MAILED FREE. 


J.ESTEY&CO,- - 





Brattleboro, Yt. 





<COURTOIS.: 


Attention is called to the following announcement : 

52 New Bonp Sr., Lonpon, March 2, 1881. 
J. Howard Foote, Esqg., New York, 

Dear Sir—Having been informed that it has been stated in the United States that the genuine Antoine 
Courtois instruments could be procured independently of your agency, 1 hereby announeé that you are the 
SOLE AGENT, and have the exclusive sale of Antoine Courtois’ (now Courtois & Mille) i uments in your ~ 
country, and that I will protect your agency in every possible way. I am very pleased t@ fear of your suc- 
cess in introducing these unrivaled instruments, and wishing you still greater success, « 

I remain, dear sir, yours faithfully, 


S. ARTHUR CHAPPELL, Sole Agent for Antoine Courtois & Mille. 


J, HOWARD FOOTE, 


Musica INSTRUMENT Warcoull 4 



















oe THE COURTOIS SOLO CORNET. | ge ys 
CHICAGO: | NEW YORE: 
188 & 190 No, $1 
State 8 Street, | Maiden Lane. — 
Established 1868, Established ‘1835. ° 
a Catalogues Free. | §B™ Catalogues Free. 
Mention Tue Covrigr. Ls Mention Tue Courist 
Used by Levy, Arsuckie, Reyno.ps, and all Artists. 








= ~~) SPECIALTIES :( mt 
Sole U. S. Agent for ANTOINE COURTOIS (Paris) CORNETS, &c. Sole Agent for nADGaae 
IMPROVED BOEHM FLUTES, 
General Agent for the ORGUINETTE, ec, 
Manufacturer of 


porter of 
Genuine a, ¥ LUTES, PICCOLOS, and 


HAUTBOYS. Also, ARTIST VIOLINS, ARTIST 








THE BINI GUITARS, LIGHT PISTON andl , 


BOWS, and STRINGS for all Instruments. BAND INSTRUMENTS, &c,, &c. 








LOCKWOOD PRESS, 74 Duane Street, New York. 


. POR STUDY PURPOSES ONLY. 
Mboroftilm of a 


ON FORBTDDEN, 





